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List 


Jeff Bridges, Ben Foster, and Chris Pine 


Jeff Bridges brings his True Grit twang back to Texas, 
chasing Chris Pine and Ben Foster as they play 
a pair of bank-robbing brothers in David Mackenzie's 
gripping Cannes-verified crime thriller. (R) 
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The Must List 


KILLJOYS 


Catch up on 
season 2 of this 
futuristic thrill ride, 
which follows three 
bounty hunters 
in space, led by 
badass Hannah 
John-Kamen. The 
action is nonstop; 
so are the one-liners. 
(Fridays, 9 jp.m., Syfy) 


FLORENCE 
FOSTER 
JENKINS 


Meryl! Streep 
shines as a real-life 
heiress and wan- 
nabe singer whose 
passion for opera 
is only surpassed by 
her complete lack 
of talent. Off-key 
melodies have 
never sounded so 
sweet. (PG-13) 


THE LAST 
DAYS OF 
NIGHT, 

by Graham 
Moore 


The Oscar-winning 
screenwriter behind 
The Imitation Game 
eturns with a daz- 
zling novel about 
Thomas Edison and 
George Westing- 
house’s battle for 
ownership of the 
ightbulb. The result 
is equal parts legal 
hriller and detailed 
social commentary. 


“COOL GIRL,” 
Tove Lo 


Try to keep your 
cool: Sweden's 
resident wild child is 
back with a pulsing 
ode to no-strings- 
tached fun. With 
her icy delivery 
and those frosty 
synths, who needs 
air-conditioning? 


feb) 
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PORTABLE 
PROTEIN © 


NO ARTIFICIAL 
PRESERVATIVES 


It’s not snack food. 
It’s real food to snack on. 


P3 Portable Protein Packs are an excellent source of protein. 
No artificial preservatives* Just meat, cheese, and nuts. 


*Excluding the dipping sauces in P3 Grilled Snackers products. 


The Must List 


WONDERY 


FOUND 


FOUND 


The riveting podcast 
from This American 
Life alum Davy Rothbart 
investigates lost 
messages, those who 
find them, and those 
who left them behind. 
Listen for guests 
like Nick Nolte and 
David Cross getting in 
on the fun. (iTunes) 
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PETE’S DRAGON 


In Disney‘s gorgeous 
ive-action remake 
of the ‘70s classic, new- 
comer Oakes Fegley 
is adorable and affecting 
as the titular Pete. 
t'll make you believe 
in dragons—and 
sincere, heartwarming 
amily films. (PG 
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GOMORRAH 


Fill the Wire-shaped 
hole in your heart with 
his Italian import that 
dives deep into the 
world of organized crime 
in Naples. Already a hit 
abroad, the series 
ollows the Savastano 
crime family as it fights 
oO maintain its empire. 
(Debuts Aug. 24, 

10 p.m., SundanceTV) 


ANOTHER 
BROOKLYN, 
by Jacqueline 
Woodson 


In sparse, lyrical 
prose, National Book 
Award winner Woodson 
paints this moving, 
resonant coming-of-age 
story of four girls in 
1970s Brooklyn as they 
yearn for a world beyond 
their outer borough. 


I'VE GOT A WAY, 
Kelsey Waldon 


A songsmith from the 
Loretta Lynn school of 
endearing frankness, 
Waldon one-ups herself 
with I’ve Got a Way. 
Following her 2014 debut, 
she shifts her focus from 
commentary on small- 
town life to more deeply 
explore the emotional 
effects of her upbringing. 
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| have this need to nap, but when | take one, it only buys me a couple 
of hours. | can’t control when | fall asleep. I’m missing things at work, — 
and it’s tough to concentrate throughout the day. WHAT’S GOING ON? 


= 


Why am | tired 
all the time? 


If you experience any of these symptoms: 


¢ Feeling tired all the time (excessive daytime sleepiness) 

¢ Weakening of muscles when you feel emotions like laughter (cataplexy) 

¢ Poor quality sleep (sleep disruption) 

¢ Vivid dreams or feeling unable to move or speak when falling asleep or waking up 
Chypnagogic hallucination and sleep paralysis) 


It could be narcolepsy. 


Jazz Pharmaceuticals® Narcolepsy |Link® 
©2016 Jazz Pharmaceuticals plc or its subsidiaries Printed in the USA US-NDS-0148a(1)f(1) 
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FEATURES 


26 
Britney Spears 
With her album Glory 
hitting Aug. 26, 
the pop star's confi- 
dants break down 
the secrets of her 
comeback. 

BY NOLAN FEENEY 


28 
Hugh Grant 
At 55, the reluctant 
movie star returns— 
in top form—along- 
side Meryl Streep 
in Florence Foster 
Jenkins. Let the 
Hugh Grant Oscar 
buzz begin. 


BY SARA 
VILKOMERSON 


32, 
You're the Worst 
The down-and-dirty 
sitcom’s third season 
is filled with equal 
parts self-loathing 
and self-medication, 
served with a chaser 
of...self-discovery. 
Bottoms up! 


BY DANIELLE 
NUSSBAUM 


37 
Fall Movie 
Preview 
So long, summer 
blues. It’s fall! Brad 
Pitt and Marion 
Cotillard slip into the 
past, Benedict 
Cumberbatch spins 
into a strange 
dimension, Chris Pratt 
and Jennifer 
Lawrence rocket into 
romance, Ryan 
Gosling and Emma 
Stone trip the 
light fantastic, Eddie 
Redmayne unleashes 
the beasts...and 
we're falling in love 
with movies again. 


Hugh Grant 
photographed on 
July 12, 2016, 
in New York City 
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ON THE COVER 
Eddie Redmayne 
as Newt Scamander 
in Fantastic Beasts 
and Where to Find 
Them. Photograph 
courtesy of Warner 
Bros. Pictures. 
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OCTOBER 2016 


http://amzn.to/28Wrjtb 
5, 2016 AMC Network Entertainment LLC. All Rights Reserved. Distributed By Anchor Bay 


» 
Highlights 
of our 

Fall Movie 
Preview 
include 
Bridget 
Jones's 
Baby and 
Miss Pere- 
grine’s 
Home for 
Peculiar 
Children 


A Whole New 
FallGame 


As you make your autumn plans, 
consider a trip to EW PopFest, our inaugural 
celebration of pop culture in L.A. 


Anna 
Faris and 
Janelle 
Monae 
will 
appear 
at EW 
PopFest 
inL.A. 


GOLDBLATT: PHOTOGRAPH BY MILLER MOBLEY; BRIDGET JONES’S BABY: GILES KEYTE; MISS PEREGRINE’S HOME FOR PECULIAR CHILDREN: JAY MAIDMENT; FARIS: 


DAN MACMEDAN/ WIREIMAGE.COM; MONAE: NATASHA MOUSTACHE/WIREIMAGE.COM; LOBSTER ROLL: JIM SCHERER/GETTY IMAGES/STOCKFOOD 


Editor’s Note 


HAPPY FALL??? 
It feels weird to be 
publishing a Fall Movie 
Preview when Olympians are 
competing in Rio and we as 
a society still haven’t even 
decided on a Song of Summer. 
Nonetheless, for the film 
studios, it’s already orange-leaf 
season. As usual, our crack film 
staff, led by executive editor 
Sean Smith, has the scoop on 
all the blockbusters, comedies, 
and Oscar contenders you'll hear 
about this fall, including the 
Harry Potter spin-off Fantastic 
Beasts and Where to Find 
Them; Tim Burton’s latest, 
Miss Peregrine’s Home for Peculiar 
Children; Renée Zellweger in 
Bridget Jones’s Baby; and Kenneth 
Lonergan’s Manchester by the 
Sea—a dark drama set in one 
of the most idyllic towns in 
Massachusetts. (I’m a sucker for 
juxaposition...and, speaking of 
New England: lobster rolls.) 
Elsewhere at EW HQ, we are 
gearing up for EW PopFest, 
a two-day entertainment extrav- 
aganza in downtown L.A. on 
Oct. 29-30. (Think of the event 
as the pages of this magazine 
coming to life.) In addition to 
previously announced talent 
including James Corden, Jodie 
Foster, and the cast of Happy 
Endings performing a never- 
before-seen episode, you'll get 
to experience: 


FOLLOW ME ON TWITTER 
AND INSTAGRAM 
@HenryGoldblatt 


Performances by Nick Jonas 
and Janelle Monae 
2 


Footage and special guests from 
Stephen King’s The Dark Tower 
3 


Appearances by Outlander 
author Diana Gabaldon and 
the cast of Bob’s Burgers 

4 


A live recording of Anna Faris’ 
awesome podcast, Unqualified, 
and much, much more. 


Watch this space as well as 
@EW on Twitter for more 
programming announcements— 
we have some incredible stuff in 
the works. And you can head 
over to popfest.ew.com for 
tickets and up-to-the-minute 
news about the event. 

Now I can’t stop thinking 
about lobster rolls. Apologies— 
I’ve gotta go find one before the 
summer is really over. 


He weg 


HENRY GOLDBLATT 
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THE 
EK 
st watched 
nepically 
bad horror 
movie on TV 


SO acl Bites 


“The head of the Republican National 


Committee, Reince Priebus, is said to rh ug 
be absolutely furious. They say he hasn't io ewe 5 
been this angry since he found I need to 
out his name was Reince Priebus.” make sure 
-—Jimmy Kimmel on Jimmy Kimmel Live! none of 
= these actors 
= follow me. 
We @Chrissy 
Teigenw 


“This is an 
ending—it's not 


a happy one, 
but it’s about as 
real as it gets.” 7) 1, 
aa She's been 
(Constance Zimmer) hitting those 
on UnREAL ‘ 's 
LinkedIn job 
searches like 
she eats 

cheesecake.” 


—Lee (Walton Goggins), 
ecstatic about the possibility 
of Dr. Brown 


“| want you to stop a dt riaall 
right now.... on vice Filicipel 
Or I'm gonna 


throw you off the 
side of the boat.” 


—Luann, to Ramona, on The 
Real Housewives of New York Cit, 


“Supoflicious 
is super plus 
official plus 

delicious.” 


—Ezekiel (Justice Smith), describing 
Mylene’s (Herizen Guardiola) 
singing, on The Get Down 


“Just drown me.” 


—Mr. Fuzzypants (Kevin Spacey), while 
taking a bath, in Nine Lives 
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TV'S AGE OF 
ENLIGHTENMENT 


This fall, showrunners and studio execs 
promise less violence and more plots that take on 
hot-button topics. Will this be the most socially 
aware season of television eVer? By James Hibberd 


ILLUSTRATION BY BRIAN STAUFFER 


News: Notes 


2016 
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AFTER YEARS OF BROADCAST 

networks pushing into increasingly 

edgier territory to compete with cable, 
socially responsible programming might seem 
to be the least likely prime-time trend ever—yet 
that’s exactly what many shows are exploring 
going into the fall season. 

Take NBC’s Superstore, a broad comedy 
about working in a big-box store, which sur- 
prised fans with a season 1 finale that earnestly 
tackled unionization. “Had we not come back 
for a second season, I would have been kicking 
myself that we hadn’t done our union episode,” 
says showrunner Justin Spitzer. “[But] the idea 
isn’t for every episode to make a political state- 
ment or to even take sides on any particular 
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issue.” Yet season 2 will address transgender 


bathrooms, the morning-after pill, and 
undocumented immigration. 

Such topicality is familiar territory for 
ABC’s black-ish, which plans to continue hit- 
ting hot-button issues in season 3. “We are 
not Law & Order; we don’t want to rip stuff 
from the headlines,” says showrunner Kenya 
Barris. “The big litmus test is: We put it in 
the [writers’] room and if it starts a conver- 
sation or even better yet, an argument, then 
we know that it’s a good topic.” 

To be fair, TV has been on a progressive 
march for years, but we seem to have reached 
a tipping point of late. Whether due to viewer 
fatigue with certain tropes, an increased sen- 
sitivity to violence in the wake of real-life 
horrors, or demands for racial and gender 
equality, a change is upon us. TV writers say 
that their aim is to be respectful of such con- 
cerns while not compromising a creative 
vision based on every outraged tweet or 
bending a narrative into overt preachiness. 

That seems to be the approach NBC’s new 
drama Timeless will take with its diverse trio 
of heroes, addressing sexism and racism 
through the lens of traveling back to less tol- 
erant times. “There’s so much untold history 
from a minority perspective, from a female 
perspective,” says EP Eric Kripke. “We’re 
looking to not just tell the iconic history that 
everyone’s heard but to tell a fresh history 


[that is] violent and exciting and current and 
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< 
(Clockwise from top left) 

Malcolm Barrett, Matt Lanter, 

and Abigail Spencer on Timeless; 
Tracee Ellis Ross on black-ish; 
Ben Feldman and America Ferrera 
on Superstore 


allows us to, frankly, make commentary on 
issues that are happening today.” 

Speaking of violence, that’s getting a 
second look too. NBC’s Blindspot is pledging 
to tone down its brutality (citing its earlier 
time slot), while Fox will not show guns in 
posters for its Lethal Weapon series and plans 
to “modulate” the use of lethal weapons in 
its 24 reboot. “You'll see some gunplay, but 
you'll see it expressed in a thoughtful way,” 
Fox entertainment president David Madden 
says (whatever that means). Even premium 
cable, whose R-rated sex and violence is 
often a selling point, isn’t immune, with 
reporters at this month’s Television Critics 
Association press tour grilling HBO about 
the sexual violence in Game of Thrones and 
the upcoming Westworld. “Is it something we 
think about? Yeah, I think the criticism is 
valid,” said HBO programming president 
Casey Bloys, while also defending the shows’ 
specific creative choices. 

For her part, Marvel’s Jessica Jones show- 
runner Melissa Rosenberg says that if you’re 
telling stories honestly, you’re inevitably 
going to face social issues. “The first season 
we ran the gamut—interracial relationships, 
domestic violence, consent,” she says. “It 
was about what the character has gone 
through; what does that mean for her?” So 
here’s to more honest storytelling on TV— 
whether in Hell’s Kitchen or a big-box store. 


Additional reporting by Natalie Abrams 


STAY TUNED 
FOR... 


From Empire to New Girl, your 
fave shows made 
some big headlines at TCA. 
BY NATALIE ABRAMS 


v 
A NEW GIRL IN BROOKLYN 


Who's more adorkable: Jessica 
Day (Zooey Deschanel) or 

Jake Peralta (Andy Samberg)? 
Fox will attempt to answer that 
question—and perhaps how 
Damon Wayans Jr. has managed 
to appear on both shows— 

with a New York-set New Girl/ 
Brooklyn Nine-Nine crossover ep. 


v 
NBC STILL KIND TO CRUEL 


Despite not landing on the 
Peacock’s 2016-17 schedule, 
the Sarah Michelle Gellar- 
starring Cruel Intentions follow- 
up still has a pulse, with the 
network determined to find a 
home for it—online or elsewhere. 


v 


THE FORCE MIGHT 
BE STRONG AT ABC 


The network is in early talks for 
a mystery Star Wars series for 
prime time, as parent company 
Disney owns the franchise. 
Agents of Tatooine, anyone? 


v 


MARIAH CAREY'S 
PURRFECT CAMEO 


The diva may have touted her 
love for ABC’s Scandal at TCA, 
but a different drama—Fox’'s 
Empire—has tapped Carey to 
appear and perform as a singer 
named Kitty. Meow. 
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BRADSHAW SHATNER WINKLER FOREMAN 


Four American icons. One month in Asia. 
What could possibly go wrong? 
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Drunk History Gets Sloshed 
With Alexander Hamilton 


Lin-Manuel Miranda narrates an episode of the Comedy Central series, which finds Arrested 
Development actress Alia Shawkat playing the Founding Father. By CHRISTIAN HOLUB 


N+N 


eI 
Aubrey 
Plaza and 
Alia 
Shawkat; 
» (below ) 
Lin-Manuel 
Miranda 


at 


vt 


What's your name, (wo)man? 
Lin-Manuel Miranda’s hip-hop 
musical Hamilton has rocked the 
theater world with its non- 
traditional casting, and a new 
Alexander Hamilton-focused epi- 
sode of Drunk History (narrated 
by an increasingly inebriated 
Miranda) takes that even further 
by gender-flipping the title role. 
Here, Hamilton is played by 
Alia Shawkat, with Aubrey Plaza 


taking on the part of nemesis 
Aaron Burr. Shawkat got 

the call only a short time after 
seeing the show in New York 
and falling in love with the cast 
recording. “It felt so meant- 
to-be,” Shawkat says. “Hamilton 
was just everywhere in my 
life. | even sent a picture to my 
friend who took me to the 
show, like, ‘So now | am Hamil- 
ton, that’s what’s happened.” 


Although Miranda wasn’t 
on set to offer tips for playing the 
young, scrappy Treasury sec- 
retary, he checked in with the 
cast via FaceTime the day after 
the Tony Awards—“after having 
probably the craziest night 
of his life,” Shawkat notes. The 
episode (airing Nov. 29) also 
reunited the actress with Arrested 
Development costar Tony Hale, 
who plays James Monroe—a 


Founding Father who didn’t 
make it into the musical. 

That cast addition won't be 
the only deviation from the 
stage narrative. “Lin knows the 
history backward and forward,” 
Shawkat says. “He used [Drunk 
History] to tell different spe- 
cifics of the story, so it’s not like 
we're watching the same 
stuff.” Consider it a whole new 
Constitutional Convention. 


ALL THE 
YADA YADA YADA 
ABOUT THAT 


SEINFELD 
9/11 SCRIPT 


Comedy writer Billy 
Domineau explains 
his inspiration 

for the faux episode 
that went viral. 

BY DYLAN KICKHAM 


Michael Richards, Julia Louis-Dreyfus, Jerry Seinfeld, and Jason Alexander A 


In aspec script titled 
“The Twin Towers,” 
Jerry acquires a dust 
phobia, George poses 
as a hero, Kramer 
learns an acquaintance 
was responsible for 
the attack, and Elaine 
dates a survivor. 


How did this project 
come to be? 

I'ma tutor, and a few 
months ago | had a client 
ina sketch-writing 
class. | was telling her 
that the sketch she was 
working on needed to be 
a sort of no-holds-barred 
exercise in bad taste. | 
eventually said, “Imagine 
if there was a 9/11 epi- 
sode of Seinfeld,” and 


then | just paused for a 
second and went, “Oh... 
that’s actually something 
that needs to happen.” 


If the show had still 
been on in 2001, 

do you think this ep 
could have aired? 

| don’t think it could've 
possibly worked right 
afterward.... If you think 
about Jon Stewart's 

or [David] Letterman’s 
monologues when they 
first came back, they're 
amazing, incredibly 
heartfelt pieces, and 
that was the perfect 
response at the time. 
There’s no way | or any- 
one else would have 
wanted to watch this. 


What was your 
approach for striking 
the right chord? 

The rule | set for myself 
was: They couldn’t have 
written this show...but 
if they were going to 
address it honestly in 
their own voice, that’s 
the tone | want to hit... 
It was less about where 
the line was than how | 
can make this something 
that goes up to the line 
and not attack the issue, 
but find ways to make 
positive light of it in the 
context of the show. 


MORE ON EW.COM 
Read the 
script and full interview 
with Domineau 
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Joe Jonas Fills 
His DNCE Card 


The 26-year-old and his dance-rock band—who will take the Today 
stage on Aug. 26—are finally ready to drop their debut album after 
months on the road (and a cameo in Grease Live!). BY JESSICA GOODMAN 


As you've been touring, which 
songs have been the best to play? 
“Cake by the Ocean.” Playing that 
live, everyone goes insane. Now 
“Toothbrush” too. It’s cool to see 
the reaction [because] you would 
think that they would be a little 
bit too left for everyone, but it’s 
cool to see everyone connecting 
really well, even in the interna- 
tional markets where English isn’t 
their first language. 


What do you mean by “too left”? 
Quirky lyrics. We're proud of that, 
and [they] showcase who we are 
as a band. When you read on a 
sheet “Cake by the Ocean” or 


“Toothbrush,” it’s kind of jarring. 


Were puns and wordplay some- 
thing you set out to have fun with 


when you started the band? 

It happened naturally. We didn’t 
have any expectation or alle- 
giance. We were just creating stuff 
to create. “Cake by the Ocean” 
could be free and wild, and we 
didn't stress too much about hav- 
ing it follow the rules of song- 
writing. I’m sure other songwriters 
would peek into the room and be 
like, “What are they doing?” But we 
kind of [threw] that out the win- 
dow, and we're glad we did. 


You were originally planning to 
release the band’s debut album 
this summer. Why did you end up 
pushing it back to October? 
“Cake by the Ocean” and “Tooth- 
brush” had been doing really well 
for us on radio, so we needed 
more time to focus on [promoting] 
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of Sub Edge Farm combined 
brie cheese, avocado and 
hard-boiled egg. 
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( Clockwise from left ) 
inJoo Lee, Cole Whittle, 
ack Lawless, and Joe Jonas 


hose. We didn’t want to keep 
people waiting for too long, so it’s 
just two more months. We're 
playing a lot of the new songs on 
our, so we're able to get feelers 
of what works and what doesn't. 


Have any of your songs changed 
as a result? 

Some of the songs needed more 
production, a little bit more, for 
lack of a better word, oomph. 


The album is coming out soon 
and you're still on tour: What does 
the next year look like for DNCE? 
A lot more touring. We have a fall 
tour lined up, then that brings us 
into the radio shows in the winter. 
Next year were going to try to 

do a really big international tour. 
We love that the most, and we 
always look forward to that. 


The TODAY show is teaming up with 
EW for a backstage pass to the “Citi 
Concert Series on TODAY” with exclu- 
sive Q&A’s in the magazine and on 
EW.com. Catch DNCE on NBC Aug. 26. 


SPEAK OF THE MEDAL 


Being an Olympics color commentator is as easy as filling 
in the blanks! BY MARC SNETIKER 


Up next is teen-year-old swimmer Miller, 


who's back in the for the first time since ing 
her at the last Summer Games in . Today she 
faces competition from two opponents from 
and , but Miller is feeling 
about her heat: The 200- race is hers to lose, especially after 
her podium finish earlier this week in the mid-distance stroke. 
Miller’s parents, and , are here today, and you 
can imagine emotions must be ing high for them after helping 
their daughter through her harrowing recovery with Dr. , who's also 
in the stands today, sitting next to hometown celebrity fan 
But remember, folks: A medal would be nice, but the most important 


thing is that she just has fun and herself. Right, 2 
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Glorious 
Return 


With her aloum Glory hitting Aug. 26, the 
pop star’s confidants break down the 
secrets of her comeback: “She didn’t set 
any boundaries.” BY NOLAN FEENEY 


GET READY TO SEE A NEW SIDE 
of Britney Spears. Three years 
after releasing what she called 
her most personal album 
ever, the veteran pop star will 
return with Glory, a new LP 
hat’s shaping up to be...even 
more personal. On Aug. 26, the 
34-year-old singer will drop 
a collection of mature, intimate 
pop jams—like the slinky, 
burlesque-inspired “Private 
Show’—that those in the know 
say truly reflect her artistic 
astes and depart from her 
usual club bangers. Here’s how 
one of 2016's most anticipated 
pop albums came together: 


Worth the Wait 
Glory ends the second-longest 
gap between studio albums 
in Spears’ 18-year music career. 
After releasing the under- 
whelming Britney Jean in 2013, 
Spears took her time to make 
sure her next record felt right. 
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“[Glory] is very reflective of 
where shes at in her life now, and 
she was very involved in making 
he record,” says Tom Corson, 
president and COO of RCA 
Records, Spears’ label. “It’s the 
move she needed to make.” 


Trying New Sounds 
Spears chose to move away 
rom the EDM sounds of 
racks like “Work Bitch” and go 
in amore R&B- and hip-hop- 
oriented direction. “The new 
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album is a complete departure 
rom [Britney Jean] and from 
anything else that she’s done in 
he past,’ a source close to the 
project tells EW. “It’s much 
more moody and sexy.” Spears 
was hitting the studio as far 
back as 2014, but Glory didn't 
eally take shape until late last 
year when she worked with 
rising British producer Burns on 
he first single, “Make Me..., a 
uturistic R&B number featuring 
G-Eazy that set the tone for 

he rest of the recording 
sessions. “She just wants to do 
something outside of what 
eople normally expect from 
her,” Burns says. 


(eo) 


Assembling a Top Team 
Though she has worked with 
well-known hitmakers such as 
Dr. Luke, Max Martin, and Diplo 
on recent albums, Spears’ 
pursuit of a new sound led her 
to more up-and-coming talent. 
Her collaborators include Cash- 
mere Cat (Charli XCX, Tinashe), 
Jason Evigan (Nick Jonas, 

Demi Lovato), and Justin Tranter 
and Julia Michaels, the song- 
writing duo behind recent hits 
from Justin Bieber and Selena 
Gomez. “The album is diverse 
and fresh and is a reflection of 
Britney’s versatile taste in 
music,” says the source. “She 
was open and didn't set any 
boundaries.” Still, Corson adds, 
“it's curated in a way that it is a 
cohesive record.” 


Getting Hands-On 
Spears proved she was a 
seasoned pro in the studio, and 
she was intensely involved 
with lyric and melody ideas on 
“Make Me...” “She's worked 
with all the best writers and pro- 
ducers, so she knows when 
something's right or not right,” 
Burns says. “She knows what 
she’s doing, she knows what 
she wants, and she gets 
he job done really quickly and 
efficiently.” Ultimately, Spears’ 
confidence in the material—and 
in herself—inspired the title. 
“It's a bold title, and it reflects 
her feelings about the record,” 
Corson says. “She feels like 
t’s her in all her glory.” 
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Brit's 
Bit Players 


Spears hit the studio with 
some of music’s buzziest 
names to find a new vibe on 
Glory. Here’s a guide to 

six of her sonic architects. 


»> DJ MUSTARD 

The beatsmith behind 
Rihanna’s “Needed 
Me” and Big Sean’s 

“| Don’t F--- With 
You” has described 
the sound of his 
Spears material as 
“harder than hard.” 


m BURNS 
Before “Make Me...,” 
Burns had produced 
deep cuts for Ellie 
Goulding and Kelis. 
“She's such a leg- 
end,” he tells EW of 
working with Spears. 
“It wasn’t like | had 
to direct as much 
as normal.” 


m> JUSTIN TRANTER 
AND JULIA 
MICHAELS 
The songwriting pair 
have crafted hits for 
Justin Bieber (“Sorry”) 
and Selena Gomez 
(“Good for You”). 
Tranter told Billboard 
in April that Spears 
was “a very under- 
rated writer.” 


p> JASON EVIGAN 
The songwriter- 
producer has worked 
extensively with 
Nick Jonas (“Chains,” 
“Champagne 
Problems”) and 
Demi Lovato 
(“Heart Attack”). 


p> IAN KIRKPATRICK 
Known for his collab- 
orations with Jason 
Derulo (“Want to 
Want Me,” “If It Ain’t 
Love”), he’s also 
worked with Hilary 
Duff, Chris Brown, and 
Plain White T’s. 
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In Las Vegas 
on June 22 


Hugh Grant 


photogra phed on 


July 12, 2016, in 
New York City 


¥ 


AT 35, THE 
RELUCTANT MOVIE 
STAR RETURNS— 
IN TOP FORM— 
ALONGSIDE 

MERYL STREEP IN 
FLORENCE FOSTER 
JENKINS. LET THE 
HUGH GRANT 
OSCAR BUZZ BEGIN. 


BY SARA VILKOMERSON 
@VILKOMERSON 


PHOTOGRAPHS BY 
MARCO GROB 


HARD TO KNOW WHAT TO EXPECT WHEN MEETING HUGH GRANT. THERE’S THE 
temptation to think you know him already, or at least the variations of Hugh Grant 
served up in Hollywood rom-coms from the past 20-plus years: the stammering, 
bighearted, twinkly-eyed hero (Four Weddings and a Funeral, Sense and Sensibility, 
Love Actually, Notting Hill); the silver-tongued cad (Bridget Jones’s Diary); the 
redeemable-for-the-right-girl rake (About a Boy, Two Weeks Notice). Although he’s 
slipped on these guises with ease, the actor always has insisted that off screen 
he was none of those men. “I get very annoyed when people think I’m nice or 
diffident or a polite English gentleman,” he once cautioned. “I’m a nasty piece of 
work, and people should know that.” 

But—sorry, Hugh!—the Grant who turns up to a recent lunch in New York is 
exceedingly polite and friendly. It no doubt helps that he’s promoting this month’s 
Florence Foster Jenkins, in which he delivers the sort of career-altering turn that makes 
critics swoon and sparks Academy Award speculation. When the movie opened earlier 
this year in the U.K., Grant found himself lauded for his performance, which serves 
as the emotional center of the film. “It got the best reviews I’ve ever had,” he says. 

Set in 1940s New York, Florence Foster Jenkins dramatizes the real-life story of an 


heiress and socialite, played by Meryl Streep, who believes she’s a talented opera 


singer despite all evidence to the contrary. Her husband, manager, and chief protector, 
St. Clair Bayfield (Grant)—effortlessly debonair in period formal attire—goes to 
incredible lengths to indulge his wife’s creative pursuits. But St. Clair is a compli- 
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FLORENCE FOSTER JENKINS: NICK WALL 


Photographéd 
at Tortilla Flats in 
New York City 


cated fellow living a much more complex life 
than it might seem, and their union— 
without spoilers—is an unconventional one. 
“We all have this idea of the ideal I-would- 
throw-myself-under-a-train-for-you selfless 
love,” Grant says. “I think that’s extremely 
rare. Very often it’s all mixed up. It’s what 
attracted me to the whole project.... It’s a 
celebration of some of the odd formations 
that love and family fall into these days.” 


With Meryl Streep 
in Florence 
Foster Jenkins 


Director Stephen Frears (Philomena, The Queen) approached 
Grant about St. Clair at a point when the actor, 55, hadn’t exactly 
been in the market for new roles. With the exception of smaller 
parts in films such as 2012’s Cloud Atlas and last year’s The Man From 
U.N.C.L.E., Grant had been relishing time away from the spotlight, 
caring for the four children he’s had since 2011 (two with Tinglan 
Hong, two with Anna Eberstein) and becoming the face of the 
Hacked Off campaign in Britain, launched in the wake of 2011’s 
massive phone-hacking scandal. “I was enjoying having a break 
and doing something else,” he says. “Life is long. I think to do the 
same job for 50 years is slightly odd. I have other priorities, other 
interests. After all these years it’s quite nice to have something that 
has nothing to do with make-believe.” 

His departure from Hollywood had been so gradual that it took 
us a while to notice. But study his filmography and it’s clear that as 
the years went on, the breaks between projects grew—his last 
starring role in a film released in the U.S. was 2009’s Did You Hear 
About the Morgans? His reluctance to act surely comes in part from 
the anxiety that arises when he’s in front of the camera. “I have this 
absurd syndrome where I get these out-of-the-blue pathetic panic 
attacks,” Grant says. “It’ll be in a very easy, simple scene when every- 
thing is going swimmingly, and then suddenly, bang, I’m shvitzing and 
can’t remember my lines.” 

These episodes began during 1999’s Notting Hill, and nothing he’s 
tried—therapy, herbal pills, running in the morning—has stopped 
them. “At one stage I was asking directors not to say ‘Action’ because 
I found that the word sent me into paroxysms of terror,” Grant says. 
“Frankly, I think ’m marvelous in rehearsal! Then you turn the 
camera on, and it gets stiff and tight. And then you trudge back to 
your trailer feeling sad. That’s been my experience of film acting.” 

In person, Grant is good-natured and cordial, but it takes some 
time for him to relax into the conversation. Then he’s bright and 
funny and knowledgeable on any number of subjects—politics, 
tennis, foreign films, documentaries about how ballpoint pens are 
made. He likes to see how machinery is set up: “I’m obsessed with 
car factories,” he says. The only downside—if you're, say, trying to 
write a profile of him—is that it seems like he’d much rather talk about 
anything other than himself. And he is always his harshest critic. 

“He is very hard on himself,” Streep says via email. “Deft as he is, 
he wants it to be perfect.” Chris Weitz, who directed 2002’s About a 
Boy with his brother Paul, describes Grant as one of the most intelli- 
gent actors he’s ever worked with. “I remember seeing his script once, 
and it was filled with notes about what he intended to do—there were 
all the things that you’d expect from the most technically prepared, 
proficient dramatic actor,” Weitz says. “These elements of timing and 
nuance that seem so hard to put your finger on when youre talking 
about a comedy are actually part of a highly developed set of skills.” 

But if you really need an endorsement of how good Grant is in 
Florence Foster Jenkins, you should probably rely on the man least 
likely to give it: Grant himself. “I thought I was quite good, and that’s 
always uplifting,” he says. The better news, at least for the rest of us, 
is that the shoot was so pleasurable for him, it has reawakened his 
interest in filmmaking. “I actually quite enjoyed it.” Not to be too nice 
or diffident or polite about it, of course. exe 
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Desmin Borges, Chris 
Geere, Aya Cash, and 
Kether Donohue 
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FXX’S DOWN-AND- 
DIRTY SITCOM IS 
BACK FOR A THIRD 

SEASON FILLED 

WITH EQUAL PARTS 

SELF-LOATHING AND 
SELF-MEDICATION, 

SERVED WITH 
A CHASER OF... 
SELF-DISCOVERY. 
BOTTOMS UP! 


THE CAST OF YOU'RE THE WORST IS, WELL, THE BEST. AFTER ALL, WHEN THE 
BLEAK COMEDY’S WINSOME, LOSE-SOME FOURSOME—GRETCHEN (AYA CASH), 
JIMMY (CHRIS GEERE), LINDSAY (KETHER DONOHUE), AND EDGAR (DESMIN 
BORGES)—LET US TAG ALONG FOR A BOOZY BRUNCH, THE OFFSCREEN ACTION 
WAS AS BRILLIANTLY BAWDY AS ANYTHING YOU'VE SEEN ON AIR. 


This is the first time you've all 
hung out ina while, right? How 
are you? 

Actually, | woke up with an 
infected belly button—I think?— 
from a piercing | had years ago. 


Anybody else have piercings 
they want to confess? 

Look how tiny my ear- 
lobes are. | tried to pierce them, 
like, five times. 


What about tattoos? 

\d be covered from head to 
toe if | wasn’t an actor. | have a 
tramp stamp. It’s like a giant hawk 
whose talons sort of grip each 
cheek. It takes two hours to cover 
up when we have sex scenes. 


Speaking of questionable 
choices, what were your 
characters like in their teens? 
Probably much like 

myself. | had my first fake ID when 
| was 11. My name was Farrah 
LaStraud. 

We've seen in Gretchen’s 
past that she was a total 


Goody Two-shoes but was just 
doing the kind of drugs that get 
you through—like Adderall instead 
of heroin. And she was at tennis 
camp but also giving b--- jobs 
behind the shed kind of thing. 
| don't see Edgar being 
too wild considering it was, like, 
13 years since he had a girlfriend. 
He deserves a b--- job. 
He does. 
| went to tennis camp. | didn't 
give a single b--- job. 


On screen, you have some 
extraordinarily random 
arguments. What's the dumbest 
thing you've ever fought about 
in real life? 

My husband and | recently 
got in a fight about how he was 
walking down the street. 

With my ex, | could tell 
how our relationship was going 
based on how he would act when 
| farted. If it was good, hed 
think they were cute. If it was on 
the rocks, he would be like: 
You're disgusting. 

My wife—accidentally, 
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| think, on purpose—gave away a 
huge Homeland story line. We 
slept in separate beds that night. 

| continue to argue 
about this: Is a burger a 
sandwich or a subcategory of 
the sandwich category? 

Well, if something's in the 
middle of two other things, that 
makes a sandwich. 

A threesome is a sandwich. 


Do you remember the movie 
Threesome? 

Yes! The first movie | mastur- 
bated to. Hi! When Lara Flynn 
Boyle has an orgasm because 
Josh Charles is saying big words, 
| was like, YES. 

| masturbated to House- 
sitter. What's her name? Dana? 


Dana Delany? 
She plays Steve Martin’s 

ex. Her boobs looked really good. 

My mum and dad had 
Basic Instinct on VHS, and | knew 
the exact point when Sharon 
Stone uncrossed her legs. 

What about USA Up All Night? 


Or that movie where 
Robert Downey Jr. is dead and 
he's, like, an angel? 

Anything Robert 
Downey Jr., Kether has mastur- 
bated to. Iron Man 3 was just 
a f---fest over there. 
| met Josh Charles once 
and | remember thinking: 
aybe he'll love me because, 
you know, Threesome. He was 
not interested. 

Although he is 
a very fine actor. 


Do conversations like these ever 
make it into episodes? 

My moles were removed 
from the You're the Worst poster. 
So | tweeted, “By the way, that’s 
not my face.” There’s a line in this 
season where Jimmy calls me his— 

Mole-lipped Lillian 
Hellman. 

| was like, motherf---er. 

When we did the pilot, 
[creator Stephen Falk] asked if | 
was comfortable with sex scenes. 
And | was like, “I’m fine with my 
front, but I've got back fat.” Cut to: 
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Next season, back fat pops in. 
AYA [Whispers] He doesn’t have 
any back fat. 

CHRIS But people pick up on this. 
KETHER Trolls. 


You're not supposed to read 
comments! 

CHRIS | mean, if you're super- 
duper bored in this profession 
and you've had a few drinks... 
KETHER Someone once said, 
“Kether has gained 10 to 15 
pounds since Pitch Perfect. 

| hope she’s okay.” 

DESMIN Insecure and failing at 
life, hence they write things on 
message boards. 

CHRIS On Facebook, someone 
wrote, “| am not going to watch 
season 3 because they never really 
cleared up the depression arc.” 
DESMIN Welive in a world 

where there's no delayed gratifi- 
cation anymore. 

CHRIS If people don't get answers 
immediately, they give up. That's 
not what this show is about. We 
don’t have a beginning, a middle, 
and an end. This is life, these four 
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( Clockwise from top ) Donohue, Borges, Geere, and Cash 


people are changing all the 
time. And that’s what makes 
it interesting. 


You seem to really like one 
another. Does that help you get 
through the criticism? 

DESMIN One of the things that 
helps is that none of us have 
idiculous egos and we're— 
AYA Happy to have a job. 
DESMIN We all just want to tell 
he story Stephen wants us to 
ell because we believe 
wholeheartedly in him. And FXX 
just completely backs it up. 
CHRIS We're together so much 
hat of course we're going to say 
or do something that rubs 
another one the wrong way. 

But the difference is— 

DESMIN How we rub each other 
off. [Everyone laughs. ] 

DESMIN Plus, we always have 
Taco Bell for Aya close by. Or 
doughnuts for all of us. 

AYA Were all eaters. That's our 
bond. Let's be real. The reason 
actors are a--holes is because 
they don't eat. If | didn’t eat, 


| would be a bitch! So if these 
actresses and actors would put 
some food in their mouths, they 
would be better human beings. 
DESMIN I'll take friendship and 
sanity over six-pack abs any day. 


Will the fact that Gretchen is 
seeing a therapist (played by 
Orange Is the New Black's 
Samira Wiley) change the dys- 
functional group dynamic? 

AYA It’s not like suddenly every- 
body gets fixed. Gretchen is deal- 
ing with stuff in that she’s bought 
agym membership—then she sits 
and watches people work out. But 
it's darker for other characters. 

| go up this season, and everyone 
else goes down. 


How could your characters get 
even darker? 

DESMIN You wouldn't think 
they could. 

KETHER It makes artificially 
inseminating yourself with 

a turkey baster look like— 
DESMIN Nothing. 

KETHER —a carnival. 


DESMIN Edgar starts to fight back 
a little; we don’t get our normal 
gleeful, highly optimistic Edgar 
we've had in the past. 

CHRIS Jimmy realizes he can't live 
within his own little bubble any- 
more. But he does do it with 
Gretchen. They're a team again. 
Which is wonderful. 


When |! watched the “I love you” 
scene in the finale, | realized it 
was the first time you'd said that. 
Were you surprised when you 
got that script? 

AYA No, | felt the same way you 
did. For Jimmy and Gretchen 

it’s a big moment, but for the 
audience it’s like: Duh. 

CHRIS | think Jimmy's loved 
Gretchen from the very beginning. 
AYA And | think Gretchen, well..you 
know, very slowly got on board. 


While the show is a “comedy,” 
you deftly tackle serious issues. 
Will you mention the election? 
CHRIS Not so far. 

AYA It’s ahard place to talk about 
it, because you don't want to 
alienate people. But, you know, 
spoiler alert: We're all liberals and 
that’s going to end up in parts 

of the show. 


So then, what issues are on 

tap for season 3? 

CHRIS More with PTSD. And 
there's a big event in Jimmy's life 
that will be revealed. 

DESMIN [Whispers] It’s about 

his penis. 

AYA Here's an amazing spoiler: 
There's a penis cage. That's all I’m 
going to say. 


Should I know what a penis 
cage is? 

CHRIS Google it. If you get even 
slightly aroused, it’s the most 
painful thing in the world. Not 
from firsthand experience. 

AYA The actor who wears the 
penis cage did not know. 

| showed him a picture before he 
read the script. 


Most important: Do we get 
another Sunday Funday? 

AYA You do. The episode is called 
“The Last Sunday Funday.” 
CHRIS They're played out now, 
and these four people would not 
associate themselves with 
anything that’s played out. 

AYA When you're on a Forever 21 
T-shirt, it’s time to move on to 
something new. 


You’re the Worst returns Aug. 31 at 
10 p.m. on FXX 
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BABYBEL STARS IN THE EPIC STORY OF A 100% NATURAL CHEESE WHO WILL STOP 
AT NOTHING TO TURN SNACK TIME INTO AN ADVENTURE IN DELICIOUSNESS. 


‘D\ [W [WOW THATSTISTY| A? Snack a little bigger. . 


"RICH. CREAMY. A FEAST FOR THE SENSES."/ 
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SO LONG, SUMMER BLUES. IT’S.FALL! BRAD PITT AND MARION COTILLARD SLIP INTO 
THE PAST, BENEDICT CUMBERBATCH SPINS INTO A STRANGE DIMENSION, EMILY BLUNT CRASHES 
INTO MURDER, CHRIS PRATT AND JENNIFER LAWRENCE ROCKET INTO ROMANCE, 
RYAN GOSLING AND EMMA STONE TRIP THE LIGHT FANTASTIC, EDDIE REDMAYNE UNLEASHES THE 
BEASTS...AND WE’RE FALLING IN LOVE WITH MOVIES AGAIN. 
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PLUS © Fantastic Beasts and Where to Find Them p.88 e Calendar p.90 


LOGO BY SUNDAY BURO | EW.COM pOe 


srston, 
Alison Sudol, and 
Eddie Redmayne 


ah 


STARRING 

Eddie Redmayne, 
Colin Farrell, 
Katherine Waterston 
DIRECTED BY 

David Yates 

RELEASE DATE 


11/18 


BY JAMES HIBBERD 


(Clockwise from above ) Credence Barebone (Ezra Miller) and Percival 
Graves (Colin Farrell); Redmayne and Waterston with director 
David Yates; Graves questions Newt Scamander (Redmayne) 


J.K. ROWLING WENT INTO THE SCREENING ROOM, ALONE. DIRECTOR DAVID YATES WAITED 
outside. The situation was pretty unusual. 

Fantastic Beasts and Where to Find Them wasn’t anywhere close to finished, 
and Yates typically would never show a cut of a film that’s full of crude 
animation to somebody of the Harry Potter author’s importance, but he 
wanted to know if his team was on the right track. “We were all very nervous,” 
Yates recalls of this April screening. “We waited and waited.” When Rowling 
finally emerged, she found Yates in his editing room, where she made him 
wait some more. For about a minute, she couldn’t say anything. “The film is 
very emotional,” Yates explains. “The end, in particular, is quite tender and 
moving.” And then? “She was very happy.” 

Naturally, she also had a few notes—she is the architect of the entire 
Potter universe, after all, as well as a producer and the Fantastic Beasts screen- 
writer (her first time writing a film script). Nearly a decade after the final 
book, the author has recently reopened her chamber of secrets, resurrecting 
Pottermania with a surge of world-building stories on her Pottermore site, 
her sequel play Harry Potter and the Cursed Child and its accompanying 


(v) MFIGNALING dvVf (GVaudS SIHL GNV GV4udS SNOIAIYd) 


best-selling script, and now her spin-off film, which perhaps has the highest 
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stakes of all. Can Harry Potter’s magic actually 
extend beyond Harry Potter? 

Trailers make Fantastic Beasts seem like an 
enchanting romp that follows English magi- 
zoologist Newt Scamander (Eddie Redmayne) 
as he chases the mayhem-causing magical 
creatures that have escaped his briefcase and 
are now on the loose in 1926 New York—and 
that is certainly accurate. But as Rowling’s reac- 
tion suggests, it would also be a mistake to 
think of Beasts as lighthearted. There are some 
serious-minded undercurrents amid the frantic 
wand-waving. “There is a dark aspect to it; I 
think it’s going to be surprising how moving it 
is,” Redmayne says, using that M-word again. 

And how topical. A film about wizards set 
nearly a century ago isn’t supposed to have much 
to do with 2016 sociopolitical events, but Yates 
says Rowling chose the period precisely because it 
reflected our postmillennial anxieties. After Newt 
arrives in New York, a series of disturbing events 
threatens to expose wizards and witches to No- 
Majs (American slang for “Muggles”). Are Newt’s 
exotic escapees to blame? Or is something sinister 
going on? To find out, Newt teams up with kind- 
hearted No-Maj Jacob Kowalski (Dan Fogler), 
deskbound Magical Congress worker Tina 
Goldstein (Katherine Waterston), and her free- 
spirited mind-reading sister, Queenie (Alison 
Sudol), while fending off the powerful Director of 
Magical Security, Percival Graves (Colin Farrell). 
“It feels like the world is on a precipice,” Yates 
says. “Everyone’s a bit nervous. There are things 
happening that make everyone uncomfortable, 
and people have a choice to make about which 
side they want to stand on.” 

Put another way: Wizards and beasts are 
being blamed for certain events, resulting in a 
major cultural debate over whether to demonize 
them. Sound familiar? “There’s a lot about 
segregation in this film, a lot about fear of the 
‘other,’” Sudol says. “These creatures, who the 
world sees as ugly, dangerous, or weird—Newt 
has such love for them, and through his love we 
fall in love with them. J.K. has tapped into really 


deep and pertinent issues.” 

Focusing on that human drama was some- 
thing Yates continually strived for on the set, 
& & according to his cast. “There would be days he’d 

just say, ‘Okay, forget we’re all wizards. Forget 


JM. ROWLING PULLS BACK THE CORNER OF THE 
PICTURE AND SHOWS YOU ANOTHER the core of whatever the scene was.” 
WORLD BEHIND THE VEOL"” — coun rarrene But, of course, there is magic—from start to 


finish—and inserting the fantastic into a realistic 


magic,” Farrell says. “He just wanted to get to 
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Jazz Age Manhattan turned out to be harder than conjuring it in, say, a millen- 
nium-old Scottish castle. Case in point: A major location in the film is the Magical 
Congress of the United States, which Rowling envisioned as concealed inside the 
towering Woolworth Building and teeming with bewitching details. (Instead of 
the Ministry of Magic’s paper-plane message system, for instance, MACUSA 
memos turn into origami rats that run along pipes between departments.) 

As for the beasts themselves, the goal was to have creatures that were largely 
able to hide in plain sight. The dragon-tinged Occamy could be an exotic bird from 
the Far East (but it grows or shrinks to fit any space); the Niffler might appear like 
a snuggly Aussie marsupial—except itll relentlessly steal all your coins and jewelry 
(see sidebar). “[Rowling] could take a place like New York, a city we’re all familiar 
with, and present it in a way that’s recognizable yet brand-new,” Farrell says. “She 
pulls back the corner of the picture and shows you another world behind the veil.” 

Yet many of the basics of Fantastic Beasts are still very much hidden. Ron 
Perlman is in the film, playing a goblin who runs a speakeasy—but that’s pretty 
much all we know about him. Jon Voight was cast as the father of a U.S. senator, 
and beyond that his character’s purpose is obscure. We know there’s a fanatical 
group led by Mary Lou Barebone (Samantha Morton) called the New Salem Phil- 
anthropic Society that wants to bring about another Salem witch trials, and that 
Mary Lou has a troubled adopted son, Credence (Ezra Miller), who might be a 
wizard himself. Graves takes an unusually keen interest in Credence—but why? 

Ask Miller to say anything about his character and he practically panics. “If 
I tell you s--- about my character, I swear there’s a sniper up on that roof who 
will take me out,” he says. Even the film’s setting could have a secret mean- 
ing—1926 is when Tom Marvolo Riddle, the future Lord Voldemort, was born. 


HOW TO 
MAKE A 


IF FLER 


BEHIND THE DESIGN OF BEASTS’ CUTEST CRITTER 


“Look, something shiny!” This petite creature with a glittery-object 
fixation is one of Beasts’ most adorable (and destructive) creations. 
Here, visual-effects supervisors Christian Manz and Tim Burke 
explain how they brought J.K. Rowling's vision to life. —JAMES HIBBERD 


ee HORDE OF THE RINGS 


ee° GOLDBELLY eee REAL RULES 


The final version loo 
less like an exotic fan 
creature than an ani 
from a nature docum 
tary you have simply 
never noticed before 
major goal for design 
all the residents of 
Newt's briefcase. “As 
Muggle you would jus 
see this thing in the 


Rowling described it as 
long-snouted, burrowing, 
fluffy, and black, with a 
“predilection for anything 
glittery.” Designers didn’t 
go too fluffy, but kept the 
rest. “One of the big inspi- 
rations was the honey 
badger,” Manz says. 

“We saw footage of [one] 
raiding somebody's 
house—and nothing 
would get in its way.” 


Early sketches made the 
Niffler piggish, but Manz 
and Burke transitioned his 
look toward a birdlike 
platypus. Animators then 
added a belly pouch 
where the Niffler can 
stash far more than seems 
possible. “The pouch is 
like Hermione’s bag,” 
Burke says. “He can 
absorb tons of gold bars 
and coins and jewels.” 
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FANTASTIC 
BEASTS 


Is that important? “I don’t know,” producer 
David Heyman says. 

At least star Redmayne can talk...a little. It 
seems Newt was kicked out of Hogwarts for 
endangering human life with a creature. (Professor 
Dumbledore, who’s around 45 in this time period 
but does not appear in the film, fought to keep 
him.) To prepare to play his wizard Doctor 
Dolittle, Redmayne met with animal handlers and 
watched how they interact with wildlife. “I don’t 
particularly have a lot of imagination,” he says. So 
the Oscar winner was outright alarmed when it 
came time to perform spells on camera. How do 
you research something that doesn’t occur in real 
life? “Pve dreamt all my life about holding a wand, 
and suddenly I have this thing in my hand and I’ve 
got complete stage fright and not a clue what to do 
with it,” he says. 

Then he figured it out: Accio Harry Potter 
movies! “I had to do an obliviate spell, and I liter- 
ally went and looked at all the moments in the 
films in which there was an obliviate spell, and 
there was an absolutely stunning moment in 
which Emma Watson did this gentle turn of her 
hand,” he says. “So there were specific things that 
I went and looked at, and then thieved.” 

Spell-casting was the trickiest part for Waterston 
(Inherent Vice), too. “You pick up the wand and 
you feel stupid for, in my case, about three weeks,” 
the actress recalls. “The first hurdle is to make it 
feel like it has power—that you're actually doing 
something and that it isn’t just a stick. Sometimes 
Id just pass out at the end of days where I had to 
do magical things because it feels like you’re learn- 
ing a foreign language.” 

They better get fluent at it, because Rowling is 
already penning a sequel (announced for a 2018 
release), which Yates says will take things in a new 
direction. There will be some added characters and 
perhaps an entirely different setting. “I would like 
to see Newt out in the wild, to see him properly in 
the jungle,” Redmayne declares. 

His wish could be an actual hint because the 
actor knows some of Rowling’s closely held 
secrets about Newt’s future. “She comes up and 
she goes, ‘Eddie, ’m not supposed to tell you 
this, but’—and then she sort of jumps forward 
with all the details of what’s in her brain,” he 
says. “What she’s doing gets me so excited.” And 
if Rowling has mastered any real-life spell, con- 
juring excitement is precisely it. e 
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Mlicia Vikander and 
chael Fassbender 


eoeTHE TINY GRAVESTONE HAD BECOME SO 
cushioned in the grass that you could walk by 
and not even see it. But writer-director Derek 
Cianfrance did. Two years ago, Cianfrance 
(Blue Valentine) was scouting locations for his 
adaptation of M.L. Stedman’s best-selling 
tearjerker The Light Between Oceans. And as 
he hiked around Cape Campbell, a peninsula 
in New Zealand with a black-and-white- 
striped lighthouse, he spotted the marker. 
On it was etched “For Our Beloved Daugh- 
ter, Gone Too Soon, September 1896- 
December 1896.” Cianfrance was shaken. “I 
realized there have been light-keepers and 
people living here for 100 years,” he says. 
“And there had been life and death and love 
and tragedy, right here under our feet.” 
Suffice to say, Cape Campbell got the 
part. With a bit of digital magic, it was 
transformed into Janus Rock, a fictional 
Australian island on which stoic lighthouse 
keeper Tom Sherbourne (Michael Fass- 
bender) resides with his wife, Isabel (Alicia 
Vikander). The movie takes place in the 
19208, and the couple is living in peaceful iso- 
lation, a half day’s boat ride from the nearest 
people. Then tragedy strikes. Isabel suffers 
one miscarriage, and another, and sinks into 
despair—until one day when a rowboat 
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Alicia Vikander 


washes ashore with a baby girl and her dead 
father aboard. Isabel persuades Tom to keep 
the newborn, but it’s an agonizing decision, 
especially when he encounters a bereaved 
woman (Rachel Weisz) on the mainland who 
he suspects is the girl’s mother. 

“T was very excited by the story itself,” 
Fassbender says. “It’s just ordinary decent 
humans trying to be happy—and making 
decisions that, well, maybe aren’t the best.” 
The Oscar nominee was Cianfrance’s first 
choice for Tom, and that was dictated 
by the character’s dilemma. “Michael is one 
of the greatest brains in the movies,” the 
director says. “He’s Magneto, who can 
move objects with his brain. He’s Steve 
Jobs. But I wanted to make a movie about 
this guy who is battling between his mind, 
which tells him what’s right and wrong, 
and his heart.” 

For the emotionally wrenching role of 
Isabel, Cianfrance gave his casting directors 
a tall order. He asked for Vivien Leigh in 
Gone With the Wind and Gena Rowlands 
in A Woman Under the Influence and Emily 


TWO ACTORS COMPLETELY NAKED ON SET: 


LET'S START THERE. IT’S LIKE JUMPING INTO 
THE DEEP END’ —DEREK CIANFRANCE 


Watson in Breaking the Waves. So when they 
recommended Alicia Vikander, his reaction 
was “Who?” At the time, Ex Machina hadn’t 
been released and Vikander was still nine 
months away from filming The Danish Girl, 
for which she won an Oscar. “In our first 
meeting, Derek said firmly, ‘I expect you to 
fail for me, and I expect you to surprise me,’” 
Vikander says. “I was up for that challenge.” 

Because so much of the story takes place 
on the island, Cianfrance insisted that the 
cast and crew live on Cape Campbell for 
the five weeks of principal photography. 
The howling wind was relentless, giving 
the actors a unique chance to experience the 
elements. “I kind of wanted Mother Nature 
to just calm down,” Vikander says. “One of 
the nights that a storm hit, I thought that 
my trailer might just pitch over.” Lightning 
struck a tree right next to the caravans 
where crew members were sleeping. 

And lightning struck somewhere else as 
well. Cianfrance has a good record as a direc- 
torial Cupid (Eva Mendes and Ryan Gosling 
have had two children since meeting in The 
Place Beyond the Pines), and this film sparked a 
romance between Vikander and Fassbender. 
“T was seeing this great respect they had for 
each other,” Cianfrance says, “and, yes, the 
movie witnessed love.” Perhaps he deserves 
abit of scheduling credit for that: He booked 
the love scenes at the very beginning of the 
shoot. “Two actors completely naked on 
set—let’s not get all nervous and build up 
to it,” he says. “Let’s start there. It’s like 


jumping into the deep end.” —JoE mccoveRN 


NDS OF THE FALL © Vikander and Fassbender followed 2015 Oscar nominations with blockbusters (Jason Bourne and X-Men: Apocalypse). 
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DEEPWATER HORIZON: DAVID LEE; STORKS: WARNER BROS. PICTURES 


LOUISIANA IS A MINT MOVIEMAKING MECCA, BUT WHEN DIRECTOR PETER BERG AND MARK WAHLBERG 
brought Deepwater Horizon to the bayou, doors slammed shut. To be fair, that infamous oil rig exploded and 
sank just 41 miles off the state’s Gulf Coast in 2010, unleashing oil that led to one of the biggest environmental 
disasters in human history. BP, which was locked in a multibillion-dollar litigation 
over the incident, didn’t exactly welcome Hollywood. “They did everything they 


could to shut us down,” Berg says. “They bullied other vendors into breaking con- 

tracts with us at the last minute. They were as disruptive as they could be—legally.” p | A ] 

[BP did not respond to EW’s multiple requests for comment.] Fortunately, Berg 

won over the community because demonizing Big Oil wasn’t the story he planned 

to tell. As he and Wahlberg had with Lone Survivor, Deepwater focuses on extraordi- H | R | l | | 
nary acts of courage and sacrifice in the face of a spiraling fiasco. “Everybody talks 

about the [marine] disaster, but people forget about the fact that 11 people lost their starnine Mark Wahlberg, 
lives,” says Wahlberg, who plays one of the rig’s heroes, Mike Williams. evar 
“(Their families] are going to hold us accountable, so we need to make sure we’re RELEASE DATE 
getting it right.” —JerF LABRECQUE 9/30 


Mark 
Wahlberg | 
(center) & 


Junior (Andy Samberg) and Tulip (Katie Crown) 


STORKS Storks don’t deliver babies anymore in this animated 
adventure, but one such bird (Andy Samberg) is deter- 
starring Andy Samberg, | mined to drop off a human newborn before his fierce boss 
Katie Crown, (Kelsey Grammer) finds out. Writer-director Nicholas 
KelseyGrammer — Stoller (Neighbors) proffers that Storks may be his most 
Scie ba wea personal film yet. “My wife and I, our first child was really 
RELEASE pate 9/23 €asy, and Neighbors was a lot about that experience,” he 
says. “But our second child, we ended up having a lot of 
trouble. Storks is really about that: the miracle of babies, 
which sounds cheesy, but that’s its core, just wrapped 
in a lot of fun silliness.” Well, technically, we believe the 
correct term is “swaddled.” —MARC SNETIKER 


last joint pairing with Antoine Fuqua. 


WASHINGTON AND PRATT: FRANK OCKENFELS Ill; THE MAGNIFICENT SEVEN: SAM EMERSON 


starring Denzel Washington, 


Chris Pratt, Ethan Hawke 
DIRECTED BY Antoine Fuqua 
RELEASE DATE 


9/23 


ANTOINE FUQUA’S 
The Magnificent 
Seven puts a radical 
new spin on the 
outlaws-protect-a- 
small-town saga, 
originated by 
legendary director 
Akira Kurosawa 
in the 1956 classic 
Seven Samurai. 

(It was remade 
Stateside, with the 
Magnificent Seven 
title, as a 1960 
Western starring 
Steve McQueen and 
Yul Brynner.) This 
time, there’s a new 
band of ruffians pro- 
tecting a vulnerable 
Western outpost 
from a malevolent 
industrialist (Peter 
Sarsgaard). Denzel 
Washington leads 
the Seven as strong- 
silent Sam Chisolm, 
while Chris Pratt 
plays hard-drinking 
cardsharp Josh 
Faraday. Washington 
and Pratt moseyed 
over to EW to dis- 
cuss being partners 
and the joy of 
playing cowboy. 
—DARREN FRANICH 


Did you like Western 
movies growing up? 


| didn’t really watch 
‘em. It was the 
end of the Western 
era in movies. 


CHRIS PRATT | started 
watching Westerns 
when | was shooting 
in London about 
four or five years 
ago. | really fell in 
love with Gary 
Cooper. | liked The 
Westerner. 

Who’s in 
that one? 
PRATT Gary Cooper 
and Walter Brennan. 


[They both simulta- 
neously slip into 
uncanny impres- 
sions of Hollywood 
legend Walter 
Brennan.] 


Did you watch the 
original 1960 
film for inspiration? 

| liked 
Seven Samurai, but 
| never looked at The 
Magnificent Seven 
in preparation for 
this. People are like, 
“Who are you play- 
ing?” I'm the black 
guy. “There wasn’t 
one in there.” Can't 
say that anymore! 


This is the first Western 
for both of you. What’s 
it like getting into 
character as a cowboy? 

| loved 
my horse. 


PRATT My horse 
would just sit there. 


Well, 
you gotta—“you 
gotta,” like I’m the 
expert; I’m from 
New York City!—but 
when | first met him, 
I'd walk with him, 
get him used to 
walking with me. 
They can sense you. 
They know if you're 
chicken. 


PRATT We were able 
to use the Colt 
Peacemaker, the 
classic Western gun. 
Every single person 
who had a gun 
would just compul- 
sively spin it all day 
long. Hold it, spin it, 
spin it, click it, shoot 
it, click it, shoot it. 


And 
they paid us, too! 
[Laughs] It’s just 
cool! You don’t get 
that many opportu- 


nities to ride a horse, 


to wear all black, 
to shoot bad guys. 


So much of this movie 
was filmed on location, 
outside of Baton Rouge. 
Was it a tough shoot? 
PRATT It was hot, 

and it was dirty and 
dusty. 


You had 
to be cool, because 
it was too damn hot. 


And you built a whole 


Western town out there. 


| liked 
being out there, 
riding down the 
street. We had a 
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The Magnificent 
Seven 


scene where | had 
to shoot some guys. 
All the guys get 
shot off their horses; 
now you've got six 
or eight horses just 
running. 


PRATT With six or 
eight stuntmen lying 
on the ground, with 
their eyes closed! 


I'm try- 
ing to get my horse 
to go this way. 

He's like, “I’m going 
with those guys.” 

| guess we're going 
that way! 


Chris, what would 
19-year-old Chris Pratt 
say if you told him 
you're starring in 

a movie with 

Denzel Washington? 
PRATT Oh, man. 

| probably would eat 
s--- and then bark at 
the moon. It’s pretty 
unreal. 


Denzel, what would 

19-year-old Denzel 

Washington say if you 

told him you’re 

starring in a movie 

with Chris Pratt? 
“Who's 

Chris Pratt?” [Laughs] 

PRATT | think that 

is what he said 


when they told him 
| was cast. 


ALSO 
PLAYING 


SEPT. 2 


A corporate fixer 
(Kate Mara) uncovers an 
enhanced-human speci- 
men (Anya Taylor-Joy) as 
the cause of a horrifying 
incident. Ridley Scott pro- 

duces this sci-fi thriller 
directed by his son Luke. 


SEPT. 9 


Achildless couple (Morris 
Chestnut, Regina Hall) 
find the seemingly per- 
fect surrogate mother 
(Jaz Sinclair). Well, until 

she tries to make the 
husband her own. 


SEPT. 16 


Ron Howard’s doc 
tracks the Fab Four dur- 
ing their touring years— 
from Liverpool in 1962 

through Beatlemania 
to their final 1966 bow 
at Candlestick Park. 


SEPT. 16 


Set in ‘60s L.A., a chef 

(Eddie Murphy) trans- 

forms into a father fig- 
ure for a young woman 
(Britt Robertson) as she 
grows up with a cancer- 
stricken single mother. 


SEPT. 16 


Director Oliver Stone 
tells Edward Snowden’s 
story, with Joseph 
Gordon-Levitt stepping 


into the shoes of the fugi- 


tive NSA whistle-blower 


and Zachary Quinto play- 
ing investigative journal- 


ist Glenn Greenwald. 


BEHIND THE DESIGN 
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HOME FOR PECULIAR CHILDREN 


IN TIM BURTON’S NEW FANTASTICAL Riggs’ best-selling 2011 novel. Concept 
adventure, a family tragedy “What | liked about it was that oe (CHE) 

: ‘ as aoe he amuel L. 
leads American teen Jake (Asa these kids were just these kids: facleanene g 
Butterfield) to an exotic British In this concept-art sketch Ella Purnell 2s 
island where women can turn (above) and final image from the #86 
into birds and children possess film (inset), Emma (Ella Purnell) see 
serious peculiarities (like, say, uses her remarkable mastery 239 
having two mouths or the ability of oxygen to deal a serious blow 292 
to control fire). Superheroes to Barron (Samuel L. Jackson), 52 
they are not. “It’s not really that the white-haired leader of a Be 
type of thing,” Burton says of villainous clan seeking to ez 
the film, adapted from Ransom eradicate the peculiars who live SES 


LEGENDS OF THE FALL © If Miss Peregrine grosses more than $101 million, Samuel L. Jackson will pass Harrison Ford and reclaim the 


Colin Firth, 
Renée 
Zellweger, 
and Patrick 
Dempsey 
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under the care of Eva Green’s 
Miss Peregrine. Barron believes 
that by hunting the uniquely 
gifted, he might gain immortal- 
ity. “Emma has taken on the 
mantle of trying to get rid of 
Barron or get him out of the 
picture long enough for Jake 
to finish the rescue mission 
they’re on,” explains screen- 
writer Jane Goldman (X-Men: 
Days of Future Past). 


unofficial title as the all-time box office king. 


iw 


STARRING Eva Green, Asa Butterfield, 
Samuel L. Jackson 

DIRECTED BY Tim Burton 

RELEASE DATE 


Goldman also says that 
Burton sought to expand the 
book’s climactic final sequence 
and give Jackson a far more 
prominent role than he had in 
her initial script. “He brings so 
many different shades of scary,” 
Goldman says of the famously 
busy actor. “He never runs 
out of new ways of being 
intimidating.” —GINA McINTYRE, 
WITH ADDITIONAL REPORTING BY JOE McGOVERN 


STARRING Renée Zellweger, Colin Firth, Patrick Dempsey 
Directed BY Sharon Maguire 
RELEASE DATE 


CRITICS MAY HAVE COOLED ON BRIDGET JONES 
after The Edge of Reason, the disappointing 2004 
sequel to Bridget Jones’s Diary. But that didn’t 
stop producers from thinking there was plenty 
more affection out there for the adorkable 
Brit—even if it’s been 12 years since we last saw 
her bungle her way in and out of love. 

“There’s an enormous amount of nostalgia 
out there for characters like Bridget,” explains 
Eric Fellner, who produced all three films. “I’m 
not in any way suggesting that we have a simi- 
lar piece of material to Jurassic World.... And 
yet, there was a film that took, what, 14 years 
from the last [Jurassic]? The beauty of Bridget 
is that she’s a little bit of everyone.” 

In the new sequel, Bridget is less fluffy but no 
less blunder-prone as she becomes pregnant 
after falling into bed with ex-lover Mark Darcy 
(Colin Firth) and American businessman Jack 
Qwant (Patrick Dempsey) within the same 
short period of time, causing no small amounts 
of confusion and jealousy. To prepare for her 
comeback, Zellweger—who hasn’t starred in a 
movie since the little-seen 2011 indie My Own 
Love Song—simply dug out the original Bridget 
Jones for a fresh look-see. “The film made me 
laugh, and I remembered how much I really 
love her,” she says. —LYNETTE RICE 
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Tom Hanks and Aaron Eckhart 


SULLY 


STARRING Tom Hanks, Aaron Eckhart, Laura Linney 
directed BY Clint Eastwood 
RELEASE DATE 


Callie 
Hernandez 


BLAIR WITCH 


STARRING James Allen McCune, 
Callie Hernandez, Corbin Reid 
DIRECTED BY Adam Wingard 
RELEASE DATE 


In this sequel to 1999's horror classic, 
James Allen McCune (Shameless) plays the 
brother of Heather Donahue'’s character 
from the first film. He ventures into the same 
haunted woods with friends to look for his 
still-missing sis. Blair Witch was shot in 
secret under the code name The Woods, 
and Lionsgate even released a trailer with 
that title before finally letting the (black) 
cat out of the bag at Comic-Con last month. 
“| feel weird saying Blair Witch out loud 
because I've conditioned myself to not say 
it,” says director Adam Wingard. Just don’t 
say it three times in a row! —CLARK COLLIS 
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eee WHEN MIRA NAIR (VANITY FAIR) 
was Casting the true-life story 

of Ugandan chess prodigy 
Phiona Mutesi, the only woman 
she could imagine playing the 
child’s determined mother was 
her intern from her 2007 film, 
The Namesake. Only this young 
woman, who was also the 
daughter of Nair’s husband's old- 
est and dearest friend, had the 
grit to take on the role of Harriet, 
the mother of five who endured 
the death of her husband and 
abject poverty to enable her 
daughter to thrive. It helped that 
this intern had since become an 
Oscar winner and one of the 
most sought-after actresses on 
the planet: Lupita Nyong’o. 


Madina Nalwanga, 
Lupita Nyong’o, 
and David Oyelowo 
in Queen of Katwe 


QUEEN OF RAIWE 


STARRING Lupita Nyong’o, 

David Oyelowo, Madina Nalwanga 
oiRecteD BY Mira Nair 

RELEASE DATE 


“For me, it was always 
going to be Lupita,” says Nair. 

“| thought of Harriet as a young 
Mother Courage. That quality 
is deeply resolute in Lupita. 
She has that anchoredness.” 

To play this complex matri- 
arch, Nyong’o, who was raised 
in Kenya, arrived in Uganda 
early, spending hours cooking 
and shopping with the untrained 
local actors who play her chil- 
dren. She met the real Harriet 
and observed how other women 
of Katwe sat while selling corn 


in the market and how they 
bent over when sweeping 
the floors. Nyong’o did hours 

of yoga to master the flexibility 
that allowed her to contort 
herself into these Uganda- 
specific positions. 

That dedication wasn’t lost 
on David Oyelowo (Selma), who 
plays Phiona’s chess coach and 
mentor. “One of the enduring 
images | have of Lupita is her 
insisting on having all this wrap- 
ping on her hips, so she could 
swing [them] like the women of 
the village,” says Oyelowo. “God 
is in the details of that woman. 
This is a true-blue actress who 
did everything she could to go 
toward her character.” 

Nyong’o has been missing 
from the movies for almost three 
years. Yes, we heard her voice 
as Maz Kanata in Star Wars: The 
Force Awakens and as Raksha 
the Wolf in The Jungle Book, but 
only lucky New York theatergoers 
with tickets to Eclipsed have 
seen her craft a full performance 
since she stunned audiences 
into tearful silence with her por- 
trayal of the slave Patsey in the 
Oscar-winning 12 Years a Slave. 

Nyong’o says her absence 
wasn’t intentional. “In retrospect, 
| was looking for ways to 
reengage my artistry, and there 
have certainly been things 
| passed on to do the things | felt 
gave me the right amount of 
challenge,” she says. Plus, the 
months-long Oscar campaign for 
12 Years detained her from tak- 
ing on roles at the time. “| spent 
a lot of time talking about acting 
and not acting.” 

Oyelowo is thrilled she 
remained so selective and didn't 
feel pressure to strike while 
the proverbial iron was hot. 

“1 couldn't think of anything worse 
than seeing her playing one 
slave after another,” he says, 
acknowledging the dangers of 
being typecast, especially after 
such a singular debut perfor- 
mance. Rest assured, he need 
not have worried. Nyong‘o is 

set to play a warrior in Black 
Panther, Ryan Coogler’s Marvel 
superhero movie scheduled 

for 2018. Consider that a check- 
mate move. —NICOLE SPERLING 


PHOTOGRAPH BY MATTHIAS CLAMER 


SULLY: KEITH BERNSTEIN; BLAIR WITCH: LIONSGATE; QUEEN OF KATWE: EDWARD ECHWALU; DENIAL: LAURIE SPARHAM 


ALSO 
PLAYING 


BEAUTY AND 
THE BEAST 
SEPT. 23 


Léa Seydoux, Vincent 
Cassel, and director 
Christophe Gans (Silent 
Hill) bring the classic 
18th-century fairy tale 
to nonmusical life. 


GOAT 
SEPT. 23 


A BMOC (Nick Jonas) 
recruits his little brother 
(Ben Schnetzer) to 
pledge his fraternity, 
but the allure of girls, 
booze, and brotherhood 
might not justify the 
mental strain. 


AMERICAN HONEY 
SEPT. 30 


Sasha Lane, Shia 

LaBeouf, and Riley 
Keough traverse the 
U.S. peddling maga- 
zines and partying in 
this movie from writer- 
director Andrea Arnold 
(Wuthering Heights). 


DENIAL 
SEPT. 30 


Historian Deborah 
Lipstadt (Rachel Weisz) 
battles staunch 
Holocaust denier David 
Irving (Timothy Spall) in 
a real-life libel case that 
hinged on proving the 
genocide happened. 


MASTERMINDS 
SEPT. 30 


A bumbling armored- 
truck driver (Zach Galifi- 
anakis), his loopy 
co-worker (Kristen Wiig), 
and an eager criminal 
(Owen Wilson) comically 
try to pull off a $17 mil- 
lion heist. Inspired 
by real events. Really. 
—WILL ROBINSON 


N THIS MONTH 
With the Joneses p.§9 


The Accountant p61 


wer p.64° Inferno p.6% 


THE BIRTH OF A NATION 


starring Nate Parker, Aja Naomi King, Armie Hammer 
pirecteo By Nate Parker 


RELEASE DATE 


WHEN THE BIRTH OF A NATION DEBUTED AT 
the Sundance Film Festival in January, first- 
time feature director Nate Parker received 
a standing ovation before the movie began. 
At the time, the movie industry was reeling 
after the Academy Awards failed to recog- 
nize any actors of color for the second 
consecutive year, and Parker’s indie about 
Nat Turner’s 1831 slave uprising repre- 
sented an answer to that controversy—and 
quickly sold to Fox Searchlight for a record 
$17.5 million. Now the studio prepares for 
the nationwide opening of his film amid a 
climate of increasingly fraught race rela- 
tions, and they aren’t holding back. The 
new poster, which depicts Parker as Turner 
with a noose made out of an American flag 
around his neck, illustrates Parker’s desire 
to confront America’s history head-on. 

“The reality is the birth of this nation is 
rooted in things we don’t want to talk 
about,” says Parker, who purposely titled 
his film after D.W. Griffith’s notorious 1915 
silent film that championed the Ku Klux 
Klan. “Just because we don’t want to talk 
about them does not mean they don’t exist. 
It’s as simple as that.” 

Shot in Savannah, The Birth of a Nation 
traces the life of Turner, a peaceful preacher 


The Birth of a 
Nation 


manipulated by wealthy Virginians to 
placate their slaves, who transformed him- 
self into a leader of a violent insurrection 
that resulted in the deaths of dozens of 
slave owners and struck lasting fear in the 
hearts of Southern whites. 

When Parker set out eight years ago to 
make a film about Turner, he wasn’t inter- 
ested in exploiting the usual tropes pre- 
sented in movies set in the antebellum 
South. There would be no two-dimensional 
demonic slave owners, no victimized black 
people waiting for a savior. No clichés. 
“This is not a film about good black people 
and bad white people,” says Parker. “I 
wanted to create this environment where 
you saw human beings doing everything 
they could just to experience the complexi- 
ties of being a human being: love, faith, and 
family ties.” 

For Aja Naomi King (How to Get Away 
With Murder), playing Turner’s wife, Cherry, 
was an exercise in humanity and brutality. 
Cherry is a desperate slave introduced on 


THE REALITY 1S THE BIRTH OF THIS NATION |S 


ROOTED IN THINGS WE DON'T WANT T0 TALK ABOUT. 
[THAT] DOES NOT MEAN THEY DON’T EXIST” 


—NATE PARKER 


the auction block, but we learn her power 
quickly when she bursts out of a covered 
wagon and attacks Nat, fearful of what’s to 
come. “I wanted to give her the sense of 
how powerful she was, how strong,” says 
King. “Even though she is clearly damaged, 
she is not broken.” 

Confronted with such overwhelming 
trauma and tragedy, Parker had to deter- 
mine what he wanted to show and what to 
leave to the audience’s imagination. Ulti- 
mately, he made the decision to omit 
scenes of rape and physical assault in 
exchange for the aftereffects of the abuse. 
“That’s the pathology, and I’m not going to 
exploit the pathology,” he says. 

Parker courted a slew of experts for his 
crash course in filmmaking. Director Ed 
Zwick (Glory) urged him not to be precious 
when cutting his script to fit his meager 
$10 million budget. Director James Man- 
gold (Walk the Line) helped him avoid 
platitudes. Screenwriter Robin Swicord 
(The Curious Case of Benjamin Button) 
taught him visualization exercises and 
meditation techniques to connect him to 
the spirit of the era. And Spike Lee sat in 
his edit bay, giving him notes on his final 
cut. “This was my first rodeo,” says Parker. 
“T was desperate to learn more.” According 
to King, Parker mastered the task with 
detailed command of every aspect of the 
set, from camera placement to costume 
details. “He had built that world so specifi- 
cally, it was like we were there,” King says. 


“Tt was really beautiful.” —NicoLe sPERLING 


¢ Nate Parker starred as one of Denzel Washington’s star pupils in The Great Debaters (2007). 
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AMERICAN PASTORAL: RICHARD FOREMAN JR.; MASCOTS: SCOTT GARFIELD 


AMERICAN 
PASTORAL 


starRiNG Ewan McGregor, 

Jennifer Connelly, 

Dakota Fanning 

birecteD BY Ewan McGregor 
RELEASE DATE 


MASCOTS 


Ewan McGregor 


THE GOLD FLUFFY IS FOR SPORTS MASCOTS WHAT THE MAYFLOWER IS FOR DOG OWNERS, AND DIRECTOR 
Christopher Guest (Best in Show) recruited an array of his longtime collaborators, including Jane Lynch 
and Ed Begley Jr. (who play contest judges), for this Netflix comedy, Guest’s first feature in 10 years. 
Joining the company are Zach Woods (Silicon Valley) and Sarah Baker (Louie), who portray a pair 
of baseball-team mascots who also happen to be husband and wife. “We are unfortunately locked 
in a terrible marriage,” Woods says. “She plays Tammy the Turtle, and I play Ollie the Octopus, 
and they’re these idiotically grinning sea creatures—which stands in sharp 
contrast to the misery on our faces.” Guest himself reprises the part of Corky 
St. Clair, his much-loved character from 1996’s Waiting for Guffman, who is now 
helping Parker Posey—a rather avant-garde armadillo—with her routine to 
compete for the Gold Fluffy. So does this mean that Guest’s films are all part 


starring Jane Lynch, Ed Begley Jr., Zach Woods of some Marvel-style shared universe? “Oh, I don’t know about that,” says the 


DiREcTED BY Christopher Guest 
RELEASE DATE 


famously wry filmmaker. “That sounds a little fancy.” Shade thrown, Robert 
Downey Jr.! Shade thrown! —ciark coLLis 


Sarah 
Baker, 
Zach 
Woods, 
and 
Wayne 
Wilder- 
son 


BEHIND THE DESIGN 


i Mv NOTER CALLS 


starring Lewis MacDougall, Felicity Jones, Liam Neeson pirecteo BY J.A. Bayona 
RELEASE DATE 


CONSTRUCTING THE OMINOUS TREE 
creature that helps 12-year-old 
Conor (Lewis MacDougall) cope 
while his mother (Felicity Jones) 
battles an illness in A Monster 
Calls was an exercise in 
patience. Director J.A. Bayona 
(The Impossible) and his produc- 
tion designer Eugenio Caballero 
(Pan's Labyrinth) filtered through 
hundreds of designs before 
returning to the haunting 


¢ Liam Neeson first voiced Aslan the lion in The Chronicles of Narnia (2005), which grossed $745 million worldwide. 


illustrations in Patrick Ness’ 2011 
graphic novel, on which the 
movie is based. Turns out illus- 
trator Jim Kay's monster designs 
in the book provided all the 
inspiration the filmmakers were 
looking for: a looming yew tree 
that transforms into a 36-foot- 
tall giant. “There was some 
poetry in those illustrations, and 
we wanted to keep that same 
feeling,” Bayona says. 

The monster can be terrifying 
or sympathetic depending on 


Conor's mood as he also deals 
with school bullies and an 
unfeeling grandmother 
(Sigourney Weaver). “The tree 
has been always an allegory for 
spiritual growth,” Bayona says. 
“The monster represents the 
man Conor is turning into.” 
“The most important thing 
was for the monster to be old, 
wise, and filled with great 
strength,” says Caballero. And 


S3AIA WIND 


OCTOBE 


starring Zach Galifianakis, Isla Fisher, Jon Hamm, Gal Gadot 
piREcTED BY Greg Mottola 
RELEASE DATE 


ZACH GALIFIANAKIS AND ISLA FISHER PLAY JEFF AND KAREN 
Gaffney, a boring suburban couple who find them- 
selves face-to-face with strangers: each other. “They’re 
sending their kids off to camp for the first time,” says 
director Greg Mottola (Superbad). “It’s the first time in 
11 years they’re going to be alone for any significant 
amount of time.” That’s when the Joneses, played by 
Gal Gadot and Jon Hamm, move in next door. Turns 
out the Joneses have a secret—which leads the cul-de- 
sac couple into espionage action. Mottola drew 
inspiration from classic action comedies like 1979’s 
The In-Laws, and insisted on shooting a centerpiece 
car chase sans greenscreen. “Almost every time Isla 
screams in that sequence, she was not acting,” jokes 
Mottola—or anyhow, we think he’s joking. “Bear in 
mind, I had a baby six weeks earlier, and my boobs 
were exploding,” Fisher says. “Every time that car 
rounded a corner, I couldn’t help but scream.” Action 
scenes aside, Joneses is that cinematic rarity: 
a romance set during marriage. “They end up recon- 
necting, finding new things about their relationship, 
and getting their intimacy back,” she explains. Who 
needs couples therapy when you’ve got Wonder 


Woman and Don Draper? —parREN FRANICH 


Isla Fisher 

(From top ) and Zach 

Lewis MacDougall Galifianakis 
and the monster; 
who better to embody such concept att of 
an empowering figure than the tree-inspired 
Liam Neeson (Taken), who, creature 


through performance-capture 
technology, fuels the monster’s 
movement, voice, and facial 
expressions? “There is some- 
thing about the monster that 
has an echo of a man from 

the Celtic background, and 
Liam’s voice has the personality 
that the tree had,” says Bayona. 
—NICOLE SPERLING 


CONCEPT ART: HEADLESS/FOCUS FEATURES; 
KEEPING UP WITH THE JONESES: DAN MCFADDEN 


Griffin Gluck 


MIDDLE SCHOOL: 


THE WORST YEARS OF MY LIFE 


starring Griffin Gluck, Lauren Graham, Rob Riggle 
DIRECTED BY Steve Carr 
RELEASE DATE 


WHEN DIRECTOR STEVE CARR (DADDY DAY CARE) 
discovered that author James Patterson was 
adapting his Middle School book series for the 
big screen, he marched into meetings with the 
film’s producers carrying his own childhood 
sketchbooks under his arm to lobby for the job. 
Like Patterson’s preteen protagonist Rafe 
Khatchadorian, Carr dealt with the tribulations 
of middle school by sketching and doodling 
about his life. “I am physically this kid,” Carr 
told them, showing off his own artistic skills. 
He got the gig. “It was kind of a risk because I 
was like, ‘What if [my drawings] sucked when 
I was a kid?” 

The result is a chaotic comedy that’s part live 
action, part madcap animation, as Rafe (Red 
Band Society’s Griffin Gluck) tries to navigate a 
new school and his mom’s relationship with a 
deadbeat boyfriend. When his nitpicking princi- 
pal (Andrew Daly) confiscates and destroys his 
sketchbook, the imaginative Rafe retaliates by 
breaking every rule in the school’s tedious code 
of conduct. That means plenty of elaborate 
pranks, like covering the principal’s office in 
roughly 70,000 sticky notes. “We’re basically 
supporting all of Post-it’s economy,” Gluck says. 
As for Gluck’s own artistic ability? “’m really 
good at staying in lines in coloring books,” he says. 
Clearly he was cast against type. —DEVAN COGGAN 
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ALSO 
PLAYING 


OcT.7 


Ava DuVernay (Selma) 
examines race in 
America by investigating 
the U.S. prison system 
in this Netflix documen- 
tary. The title refers 
to the U.S. amendment 
that abolished slavery. 


OCT. 7 


This fictionalized 
dramatization examines 
the 1964 rape and mur- 

der of Kitty Genovese 
through the POV of 
several of the 37 New 
York neighbors who 
witnessed the attack— 
and did nothing. 


OCT. 14 


Blood boils along the 
United States/Mexico 
border in this thriller 
from Gravity co-writer 
Jonas Cuaron. Jeffrey 
Dean Morgan (The 
Walking Dead) and Gael 
Garcia Bernal (The 
Motorcycle Diaries) star. 


OCT. 14 


In his newest stand-up 
concert film, the Central 
Intelligence star plays 
and slays an entire foot- 
ball stadium in his home- 
town of Philadelphia. 


OcT. 21 


Oldboy director Park 
Chan-wook’s thriller is 
set in 1930s Korea dur- 
ing the Japanese occu- 
pation. A count hires an 

orphan to do his bid- 
ding, but there’s more 
to her than she lets on. 


THE SHOT 


THE A 


eee YOURE ABOUT TO TAKE A TRIP 
inside Ben Affleck’s mind—or, at 
least, the crystalline conference 
room where Affleck’s character 
Chris Wolff, an autistic forensic 
accountant hired by criminals, 
lets loose his genius in director 
Gavin O’Connor’s action thriller. 
When he’s recruited by a legit 
client—a robotics company— 

to uncook their books and 
locate a money leak, Chris, in 
this pivotal scene, unveils his 
impossible discovery to a whistle- 
blowing CPA (Anna Kendrick) 
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LEGENDS OF THE FALL © Ten years ago, Ben Affleck began 


COUN 


CHUCK ZLOTNICK 


while simultaneously revealing 
the extent of his beautiful-mind 
skill set to the audience. “The 
scene represents a way to visu- 
alize Chris’ inner world and bring 
[us] into his mathematical mind,” 
says O'Connor (Warrior), who 
tasked designers to digitally 
reproduce Affleck’s hasty hand- 
writing (dubbed “the Ben Affleck 
alphabet”) all over the glass 


room. “Like a Jackson Pollock 
painting, he’s splashing all these 
T-bar equations across the wall, 
and it’s like artwork up there.” 
(For the record, T-bars are basic 
accounting calculations. Yeah, 
we didn’t know either.) 

Affleck compares Chris’ 
deductive choreography to pure 
athleticism. “When you're play- 
ing someone who has a great 
gift, that’s the hardest thing 
to [act] because in a way it’s 
the hardest thing to fake—like 
a great baseball swing,” says 


STARRING Ben Affleck, 

Anna Kendrick, J.K. Simmons 
DiRecTED BY Gavin O'Connor 
RELEASE DATE 


Affleck, who shot the film 
directly after wrapping Batman 
v Superman: Dawn of Justice 
last November. “I didn’t look at 
this as ‘You just have to write 
down numbers on a wall, how 
hard can it be?’ People who are 
brilliant athletes bring a poise 
and elegance to what they do, 
and | wanted to bring that qual- 
ity to these number sequences 
so you could see that Chris 


his career renaissance when he played Superman actor George Reeves in Hollywoodland (2006). 


Ben Affleck 
and Anna 
Kendrick 


was gaining something special 
out of this elaborate calculation: 
a sense of ecstasy.” 

Don’t pigeonhole this Pythag- 
oras, though. When Chris isn’t 
crunching numbers, he doubles 
as a Robin Hood-like outlaw— 
with a serious violent streak. “He 
eliminates people as quickly and 
mathematically as possible,” 
O'Connor says, laughing. “He’s 
incredibly efficient.” Odd, sure, 
but at least his methods stay 
even. —MARC SNETIKER 
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eee IT’S 110.4. AND HALEY BENNETT 
is on her third cup of coffee. “I’m 
heating it up for the 10th time,” 
she says, laughing. She's chip- 
per but ready for a break: “I’m 
going to Italy tomorrow, so I've 
been up every night for the past 
three nights in anticipation of 
my first vacation in two years.” 

You need only glance at 
Bennett's fall movies to see how 
busy the past two years have 
been. In September, she’s the 
sole gun-toting lady in Antoine 
Fuqua’s The Magnificent Seven; 
in October, she'll dazzle 
audiences as missing housewife 
Megan Hipwell in Tate Taylor’s 
adaptation of The Girl on the 
Train; and come November, 
she'll play an aspiring actress in 
Warren Beatty's Rules Don’t 
Apply. Add in her parts in next 
year’s Thank You for Your Service 
and Terrence Malick’s long-in- 
the-works Weightless, and 
suddenly three coffees don’t 
seem like enough. 

Bennett, 28, is unfiltered 
and captivating, both in con- 
versation and on screen. It 
doesn’t take much to see how 
Emily Blunt’s Rachel Watson 
could become obsessed with 
Bennett’s mysterious Megan 
from afar in The Girl on the 
Train. As Megan’s layers are 
peeled back, Bennett is a reve- 
lation, flitting from vulnerable 
and childlike to calculating and 
seductive. What's puzzling 
is why it’s taken until now for 
Bennett to get noticed. 


SLEY 
ENSETT-§ 


Haley Bennett in 
The Girl on the Train; 
(right ) with Luke Evans 


She moved from Ohio to Los 
Angeles at 18 to pursue acting 
and quickly booked the role of a 
Britney Spears-like starlet oppo- 
site Hugh Grant in 2007's Music 
and Lyrics. But after that, work 
was scarce. “| was on the preci- 
pice of just giving up before 
| met Terrence Malick,” says 
Bennett, who at times couldn't 
afford the gas to get to audi- 
tions. She confided in Malick 
that Weightless was all or noth- 
ing for her. “| was like, ‘If | don’t 
work with you, then I’m proba- 
bly just going to live in New 


mn 


York and work in a bookshop: 


THe GINL ON Tht TRA 


STARRING Emily Blunt, Haley Bennett, Justin Theroux 
DIRECTED BY Tate Taylor 
RELEASE DATE 


OCTOBE 


FOUR VEARS AFTER TOM CRUISE FIRST PLAYED MILITARY POLICEMAN- 
turned-wandering badass Jack Reacher in 2012’s eponymous 
thriller, Never Go Back adapts another one of Lee Child’s novels— 
but don’t call it a sequel. “Unlike a lot of franchises, this had a 
kind of anthology feel to it,” says director Edward Zwick, who 
partnered with Cruise for 2003’s The Last Samurai. “It’s a differ- 
ent set of circumstances.” And those circumstances are personal: 
Reacher reconnects with old-friend-and-maybe-more Susan 
Turner (Cobie Smulders). Turner has Reacher’s old job, and his 
attitude. But she’s no movie cliché. “There’s the trope of the 
Tough Chick suddenly in a man’s world, but when you decon- 

struct [that trope], she’s still The Girl,” says 

Zwick. “That’s not what Cobie is. They are 

true peers.” A good thing, because the pair 


quickly find themselves on the run from a 

military conspiracy. “It’s an interesting 

dynamic between these two characters, who 

are so used to being alone and being in 

e charge,” says Smulders. “Now they’re forced 

. to work together.” Further complicating 

things: a teenage girl (Heroes: Reborn’s Dan- 

Nl EVER 60 BACK ika Yarosh) who might be Jack Reacher’s 

starRine Tom Cruise, daughter. “We’re in this really weird family 

Cobie Smulders dynamic,” says Smulders, “all being hunted, 
pirected BY Edward Zwick . . . 

RELEASE DATE all being chased.” Can’t wait for the family 


Christmas card! —DARREN FRANICH 


ee ee 
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She got the job, and things 
started falling into place, begin- 
ning with a role in Fuqua’s The 
Equalizer (2014). Taylor credits 
Bennett's struggles for her cur- 
rent success. “To get knocked 
down and s--- on, you've got no 
choice but to come into your 
own,’ he says. “I like people who 
are open books, who've got 
nothing to hide, because that 
means they’re fearless.” 

For her part, Bennett is 
unfazed. “I’m just a girl who 
happens to have filmed a lot in 
the past two years,” she says. But 
before hanging up the phone, 


THE GIRL ON THE TRAIN: BARRY WETCHER (2); 
JACK REACHER: NEVER GO BACK: DAVID JAMES 


she has one more thing to add: Tom Cruise, 
“By the way, just heated up my Aldis 

Ba Hodge, and 
coffee—again.” Better keep those Cobie 
pots brewing. —ISABELLA BIEDENHARN Smulders 
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TOWER 


starRING Violett Beane, Blair Jackson, Chris Doubek 


piRecTED BY Keith Maitland 
RELEASE DATE 10/12 


On a blistering summer 
day in 1966, a sniper 
opened fire from atop 
the University of Texas 
clock tower, killing 14 
people. Keith Maitland’s 
documentary blends 
rotoscoping animation 
with archival footage 
and witness interviews 
to reconstruct the pan- 
icked confusion. “The 
animation allows for a 
level of intimacy that 


is uncomfortable in 
standard video or film 
treatment,” Maitland 
says. “It has a dream- 
like quality that allows 
you to put yourself into 
it and see yourself up 
there.” Though 50 years 
old, the shooting, he 
predicts, will feel 
devastatingly familiar. 
“As we all know from 
watching the news 
every couple of days, 


RNO 


STARRING Tom Hanks, Felicity Jones, Ben Foster 
DIRECTED BY Ron Howard 
RELEASE DATE 


0/28 


FANS OF AUTHOR DAN BROWN’S SYMBOLOGY 
expert Robert Langdon, consider yourselves 
armed. In this third Da Vinci Code movie, the 
Harvard professor (Tom Hanks) isn’t at his 


best. In fact, he’s battling amnesia, a severe 
obstacle in his quest to prevent a madman 
(Lone Survivor’s Ben Foster) from using 
Dante’s 14th-century description of hell as the 
ey to his warped plan for global destruction. 
“Langdon’s not sure what role he has in all of 
this,” says returning director Ron Howard. 


this is not the past,” he 
says. “It’s the present.” 
—RUTH KINANE 


“That uncertainty creates so much suspense 
when you know this character is used to 
having all the answers.” 

Pivotal to Langdon’s objective is his shrewd 
prodigy Dr. Sienna Brooks (Felicity Jones). 
“There’s a real connection between her and 
Langdon,” says Jones (The Theory of Every- 
thing). “But she has a purpose and a drive that 
is very much from herself.” Now, seven years 
after the Da Vinci sequel, Angels & Demons, 
Howard hopes the thriller reminds fans why 
he and Hanks launched the series in the first 
place. “None of us are under contract,” he 
says, explaining the delay. “It’s about making 
a movie when we all believed and agreed we 
had something exciting, fun, and worthy to 
share.” Let’s hope Langdon makes it to hell 
and back. —NiNA TERRERO 


IN A VALLEY OF 
VIOLENCE 
oct. 21 


A sleepy mining 
town is rattled when a 
drifter (Ethan Hawke) is 
egged into a fight by a 
local troublemaker 
(James Ransone), 
causing chaos for the 
local marshal 
(John Travolta). 


MOONLIGHT 
OCT. 21 


Naomie Harris (Skyfall) 
plays the mother of a 
young African-American 
man as he struggles 
with self-discovery 
and modern definitions 
of masculinity. 


Z 


OUIJA: 
ORIGIN OF EVIL 
OCT. 21 
The supernatural board 
game demonically 
possesses a little girl, 
in a prequel to 
the stealth 2014 hit. 


TYLER PERRY’S 
BOO! A MADEA 
HALLOWEEN 
OcT. 21 


The title says everything 


Tom you need to know. 
Hanks Tyler Perry’s sassy 
and 
ae grandma faces 
fe rely ghosts and other scary- 
ones 3 y , 
movie clichés. 


RINGS 
OCT. 28 


Just as pop culture 
chimes the death knell 
for VCRs, the Ring 
franchise returns, with 
Matilda Lutz and Alex 
Roe playing the young 
couple who watch a 
cursed videotape. 
—WILL ROBINSON 
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standup2cancer.org 
#reasons2standup 
Heath —-— Ea €> MERCK RALLY #su2c 


ASTRAZENECA, CANADIAN BREAST CANCER FOUNDATION, CANADIAN IMPERIAL BANK OF COMMERCE, CANADIAN INSTITUTES OF HEALTH RESEARCH, 
CANCER STEM CELL CONSORTIUM, LILLY ONCOLOGY, FARRAH FAWCETT FOUNDATION, GENOME CANADA, LAURA ZISKIN FAMILY TRUST, 
NATIONAL OVARIAN CANCER COALITION, ONTARIO INSTITUTE FOR CANCER RESEARCH, OVARIAN CANCER RESEARCH FUND ALLIANCE, 
THE PARKER FOUNDATION, ST. BALDRICK S FOUNDATION, VAN ANDEL RESEARCH INSTITUTE 
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DOCTOR STRANGE 


starring Benedict Cumberbatch, Tilda Swinton, Rachel McAdams 
pirecteo BY Scott Derrickson 
RELEASE DATE 


Benedict Cumberbatch 
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ooo VOU MIGHT NOT THINK MARVELS NEW SUPER- 
hero movie Doctor Strange could have much 
in common with avant-garde cinema. But 
that’s because you’re not Tilda Swinton. 
“My home is in experimental cinema,” says 
the Snowpiercer actress. “I’ve always worked 
with people who are messing with stuff. 
Marvel is going to pull some s--- out no 
one’s ever seen before.” 

Directed by Scott Derrickson (Sinister), 
the film certainly promises a distinctive 
vibe, even in a Marvel universe that now 
includes a talking tree and a man who can 
control ants. Benedict Cumberbatch (PBS’ 
Sherlock) stars as Stephen Strange, a bril- 
liant New York surgeon whose hands are 
horrifically damaged in a car accident. After 
bankrupting himself attempting to mend 
his injuries, Strange winds up in Nepal, 
searching for the Ancient One (Swinton), 
who he believes may be able to help. “This 
man reaches the very bottom and then 
more,” says Cumberbatch. “You think, 
‘How much more can this guy take?’” 
Instead of offering a medical solution, Swin- 
ton’s androgynous character and his/her 
cohort Karl Mordo (The Martian’s Chiwetel 


66 


Tilda Swinton and 
Cumberbatch 


Ejiofor) introduce Strange to Marvel’s many- 
dimensioned “multiverse”—the depiction 
of which does indeed sound like it belongs 
in the category of “s--- no one’s ever seen 
before.” “There was a fair amount of surreal- 
ist art and photography and M.C. Escher that 
played into the visual design of the movie,” 
says Derrickson, who shot the film in the 
U.K., New York City, Hong Kong, and Nepal 
itself. “The ambition was to use cutting-edge 
visual effects to do things that are fresh and 
new—to not just blow things up.” 

His mind expanded, Strange begins to 
acquire an array of seemingly magical 
powers—including the ability to cast spells 
and to fly. Rachel McAdams plays a fellow 
New York surgeon named Christine Palmer, 
while Hannibal star Mads Mikkelsen is 
Kaecilius, another master of the mystic arts, 
albeit one whose agenda brings him into con- 
flict with Strange. “I wouldn’t call him a 
villain, and Mads won’t call him a villain,” says 


| THINK WHEN PEOPLE SEE THIS FILM, THEY'RE 


GOING TO SEE THAT IT COMES FROM A VERY DIVERSE 
PLACE, IN ALL SORTS OF WAYS." 


—TILDA SWINTON 


Derrickson. “He has a very compelling point 
of view that Doctor Strange is confronted 
with in the movie. That, to me, is what makes 
for a good opponent for the hero of a story.” 

Fans got a glimpse of the film’s surreal 
visuals in the first teaser, which was 
released in April and featured a shot of 
shifting city skylines at right angles to each 
other. “All I will say is that the movie deals 
says 
Derrickson about the image. But buzz 


” 


heavily with other dimensions, 


about the teaser’s effects was eclipsed by 
the furor that erupted over Swinton’s cast- 
ing as the Ancient One, a character depicted 
as an Asian man in the comics. Swinton 
insists that, while she understands the 
anger at the underrepresentation of minor- 
ities on screen, it is, in the case of Doctor 
Strange, misdirected. 

“Anybody calling for more accurate rep- 
resentation of the diverse world we live in 
has got me standing right beside them,” 
says Swinton. “I think when people see this 
film, they’re going to see that it comes from 
a very diverse place, in all sorts of ways. 
Maybe this misunderstanding around this 
film has been an opportunity for that voice 
to be heard, and I’m not against that at all. 
But I do think that when people see the 
film, they’ll see that it’s not necessarily a 
target for that voice.” 

Waiting to see a film before passing judg- 
ment? Now, that does sound avant-garde. 
—CLARK COLLIS 


¢ Marvel has tested the fall box office only once before; Thor: The Dark World (2013) scored $206 million. 
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DREAMWORKS ANIMATION 


Smidge (Walt 
Dohrn) and 
Poppy (Anna 
Kendrick) 


TROLLS 


STARRING Anna 
James Corden 


Kendrick, Justin Timberlake, 


o1Rected BY Walt Dohrn and Mike Mitchell 


RELEASE DATE 


1114 


IF YOU WERE BORN IN THE PAST SO YEARS, THERE’S A 
pretty good chance you owned a troll doll. Now those 
fuzzy-haired toys come to life in an animated rainbow 
fantasy world that makes Oz look dull by comparison. 
Relentlessly joyful Poppy (Anna Kendrick) leads a tribe 
of tibercheerful critters, but grumpy Branch (Justin 
Timberlake) lives in fear that giant monsters called 
Bergens will attack. “My character is constantly warn- 
ing them, ‘If you keep singing and dancing all day, the 
Bergens are going to find us and they’re going to eat 
us,’” says Timberlake. “And as it turns out, he was right!” 


The most iconic element of the troll dolls is without 
a doubt their frizzy ’dos, so the directors, first-timer 
Walt Dohrn and Mike Mitchell (Shrek Forever After), 
decided the hair should stand out. “It became sort 
of their superpower,” Dohrn says. “They can grow it. 
It can change color. They swing with it. They create 
these almost sculpture-like dances with it.” For exam- 
ple, in the shot below, Poppy rides a boat across a sea 
made of troll hair. 

The brilliant fluorescent world—and catchy tunes, 
natch—are designed to be an infectious delight. 
“We wanted to make a movie about happiness, but we 
also wanted to imbue in the audience this feeling of hap- 
piness,” says Dohrn. It worked, according to Kendrick: 
“They showed footage, and I had that feeling you get 
with some of those formative cinematic experiences 
you have as a kid, where I was like, ‘I want it to be real 
so badly! You want to reach out and touch the charac- 
ters. It feels so tactile.” She’s not trolling you. —11m stack 
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Amy Adams 


ARKIVA 


starring Amy Adams, Jeremy Renner 
piRecTeD BY Denis Villeneuve 
RELEASE DATE 


ARRIVAL—ABOUT AN ELITE LINGUIST (AMY ADAMS) 
brought in by the government to determine the 
intentions of recently arrived space aliens— 
marks the actress’ second pairing with Jeremy 
Renner. But their friendship predates 2013’s 
American Hustle by more than a decade, back to 
when they first met singing karaoke in the late 
’90s. “Working with Amy again was one of the big 
reasons I wanted to do this,” says Renner, who 
plays a theoretical physicist. “The script and 
story were fantastic and I’ve always wanted to 
work with Denis [Villeneuve]. It checked so 
many boxes I couldn’t say no.” 

Adams was equally wowed by the script, based 
on Ted Chiang’s 1998 sci-fi short story “Story of 
Your Life,” and shooting in Montreal with 
Villeneuve (Sicario) at the helm turned out to be 
just as fulfilling. “One of the things I was con- 
stantly impressed by is that Denis was always 
very true to the fact that this is told through [her 
character’s] eyes,” Adams says. “It’s a wonderful 
thing for a male director to understand that.” Her 
only disappointment? “Do you know how many 
times I called Jeremy from the karaoke place? He 
would not come out.” Ah, well. Maybe their third 
film will be the charm? —sara VILKOMERSON 
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ALSO 


PLAYING 


Wd 


NOV. 4 


Boxing champ 
Vinny “The Pazmanian 
Devil” Pazienza 
(Miles Teller) faces 
impossible odds 
to fight his way back 
into the ring after 
breaking his neck in 
a car accident. 


NOV. 4 


Mel Gibson directs 
the heroic story of 
Pvt. Desmond Doss 
(Andrew Garfield), a 
conscientious objector 
and WWII medic 
who earned the 
Congressional Medal 
of Honor after saving 
75 lives during the 
Battle of Okinawa. 


A 


NOV. 11 


A widower 
(Danny Glover) wants 
just one holiday 
gift from his visiting 
family: five days 
of peace. 


NOV. 11 


After being 
attacked and raped, 
videogame 
executive Michéle 
(Isabelle Huppert) 
tracks down her 
attacker with revenge 
in mind in the latest 
from Paul Verhoeven 
(Basic Instinct). 


THE SHOT 


Bit 


eee NO ONE CAN EVER ACCUSE ANG 
Lee of playing it safe. Through- 
out his career, the two-time 
Academy Award-winning direc- 
tor has put his spin on nearly 
every genre, from martial-arts 
epic (Crouching Tiger, Hidden 
Dragon) to romance (Brokeback 
Mountain) to CG spectacle (Life 
of Pi). Now he’s not only trying 
his hand at a new genre with the 
war movie Billy Lynn’s Long 
Halftime Walk, he’s also hoping 
to change filmmaking forever 
with a bold new technique. 
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e Director Ang Lee’s Life of Pi 


SONY PICTURES 


Billy Lynn was shot at 120 frames 
per second (24 FPS is the indus- 
try standard; Peter Jackson’s 

The Hobbit played at 48 FPS, to 
mixed reviews), which aims to 
capture everything—especially 
gritty action sequences—in 
crystal-clear focus. “It’s like how 
your eyes see things,” says 

Lee of the technique. “It must be 
a new movie experience.” 


This film, based on Ben 
Fountain’s 2012 book about an 
Iraq War hero (British newcomer 
Joe Alwyn) having a crisis of 
conscience just as he’s being 
honored at the 2004 Super 
Bowl, seemed like the perfect 
opportunity to test this new 
style. “I thought if | can put a 
battle scene and a halftime 
show next to each other, 
that would be very exciting,” 
Lee explains. 

The film is told through Billy’s 
eyes and flashes back and forth 


(2012) pulled in $609 million worldwide and won four Oscars. 


YN Nie LONG HALFTIME WALK 


from the war in Iraq (Vin Diesel 
plays his sergeant), to moments 
from the night before the Super 
Bowl with family (Kristen Stewart 
is Billy’s sister), to the halftime 
show. In this shot, a confused 
and lost Billy is imagining an 
alternative, domestic future with 
a cheerleader he’s just met. The 
precision technology impacted 
even the actors’ choices. “[With 


STARRING Joe Alwyn, Vin Diesel, 
Kristen Stewart 

DIRECTED BY Ang Lee 

RELEASE DATE 


the high frame rate] you can 
see right into somebody’s eyes 
and somebody’s soul,” says 
Alwyn. Only naturalism would 
do. “So Ang didn’t want any- 
thing pushed or ‘performed.” 
This crisp new camera work 
does present an extra layer of 
production challenges, though. 
“We had 400 extras and if some- 
one way in the back does some- 
thing funny, you notice it,’ Lee 
says, laughing. “It would drive us 
crazy.” Now we'll see if audi- 
ences go crazy for it. —TIM STACK 
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BEHIND THE DESIGN 


SLLIJE 


STARRING Brad Pitt, Marion Cotillard pirecteo BY Robert Zemeckis 
RELEASE DATE 


eee IN ROBERT ZEMECKIS’ ROMANTIC 
wartime thriller, set in 1942 
Casablanca and London, Brad 
Pitt and Marion Cotillard are 
anything but the usual suspects. 
In fact, they’re undercover oper- 
atives—he’s from Canada, she’s 
from France—with secrets to 
uphold and romance to pursue. 
It’s impossible to see them 
together in Allied and not think 
of Humphrey Bogart and Ingrid 
Bergman. Costume designer 
Joanna Johnston (Lincoln), who's 
worked with Zemeckis eight 
times, pitched the director on 
upping the glamour quotient for 
his two leads. Zemeckis agreed. 
“These magnificent costumes 
evoke the romantic feel of the 
era,” he says. 

With Casablanca and the 
Bette Davis starrer Now, Voyager 
(both from 1942) as guides, 
Johnston's aesthetic for the era 
focused on simplicity and 
beauty. Cotillard’s gown when 
the two attend a formal recep- 


tion for the Nazi ambassador to (Clockwise from top ) 
Brad Pitt and Marion 


Morocco was an exercise in flu- Cotillard in Allied: 
idity. “| wanted to do something a costume sketch; design 
that was quite languid but also inspirations Casablanca 
structural,” Johnston says. “I and Now, Voyager 


wanted her to be watery.” John- 

ston added a three-dimensional 

embellishment of bugle beads 

to the left shoulder and right 

peplum to give the outfit both an was careful not to stray too 


asymmetry and a chicness. far from the current style. “I 

For Pitt, Johnston stuck to a always take into consideration 
classic 1940s tuxedo, featuring how it will be for the contempo- 
front-pleated pants and a rary audience,” she says. “If 
slightly longer jacket and wider anything is too period, people 
leg than men wear today. She turn away.” —NICOLE SPERLING 


LEGENDS OF THE FALL © The first Brad Pitt movie to surpass the $100 million mark was Interview With the Vampire (1994). 
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Tutsi 


NOCTURNA 
ANIMA 


STARRING Amy Adams, Jake Gyllenhaal, Michael Shannon 
oIRECTED BY Tom Ford 
RELEASE DATE 


11/18 


FTER SURPRISING THE MOVIE WORLD SEVEN YEARS AGO 
ith A Single Man, Tom Ford was inundated with offers 
o direct. But the superstar fashion designer turned 


down a lot of scripts and instead sought out Austin 
Wright’s gripping 1993 meta-novel, Tony and Susan, 
for his sophomore effort. The tricky plot involves an 
apathetic married woman named Susan (Amy Adams) 
who receives a manuscript titled Nocturnal Animals in 
the mail from her ex-husband. She begins to read the 
story of Tony (Jake Gyllenhaal), a family man terrorized 
by highway hoodlums (led by Aaron Taylor-Johnson). 
Unnerved, Susan questions whether the manuscript is 
an act of forgiveness. Or revenge. 

For his adaptation, Ford remained faithful to the 
interior story (also featuring Isla Fisher as Gyllenhaal’s 
wife and Michael Shannon as a detective), but he radi- 
cally changed the Susan character from a bored subur- 
ban wife to a dealer of outré modern art in Los Angeles. 
“She’s fed up with the hollow, empty, shallow art world 
that she lives in,” Ford says. “So much of what she’s 
seeing is junk.” But Adams loved being swathed in her 
director’s milieu. “I’ve never been this stylish in any 
movie—or in any aspect of my life,” she says. If she 
doesn’t win an Oscar—long overdue after five nomina- 
tions—at least she has the wardrobe. —Joe McGoveRN 


ALLIED: DANIEL SMITH; SKETCH: JOANNA JOHNSTON; NOW, VOYAGER: WARNER BROS./PHOTOFEST; 


CASABLANCA: EVERETT COLLECTION; NOCTURNAL ANIMALS: MERRICK MORTON 
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RULES DON’T APPLY 


STARRING Warren Beatty, Lily Collins, Alden Ehrenreich 


DIRECTED BY Warren Beatty 
RELEASE DATE 


Like legendary recluse 
Howard Hughes, War- 
ren Beatty has been 
Hollywood's Invisible 
Man for the past 15 
years. So it’s fitting that 
during his hiatus he was 
toiling away ona film 
about...Howard Hughes. 
Rules Don't Apply is less 
a biopic of the batty bil- 
lionaire than a late-’50s 
romance in which Beat- 
ty’s Hughes (he also 


wrote and directed) 
looks on as two of his 
employees (Lily Collins 
as a wannabe actress, 
Alden Ehrenreich as her 
driver) weigh their 
attraction against their 
religious upbringings. 
“It started off more 
about Hughes,” Beatty 
says, “but as | worked 
on it, | realized it was 
about these young peo- 
ple and how they deal 


Alden Ehrenreich and Warren Beatty 


MOANA 


STARRING Dwayne Johnson, Auli’i Cravalho 
DIRECTED BY Ron Clements and John Musker 
RELEASE DATE 


SOMEWHERE BETWEEN THE MERMAIDS, MAIDENS, 
and heavy sleepers in the Disney-princess 
pantheon, a new heroine is staking her claim. 
Meet Moana, a Pacific Islander from 2,000 
years ago who embarks on a quest across the 
ocean to track down the shape-shifting demi- 
god Maui (voiced by Dwayne Johnson), save 
her people, and fulfill her ancestral calling as a 
master wayfinder. All this, and Moana’s voice 


with propriety before 
the sexual revolution.” 
—CHRIS NASHAWATY 


actress hasn’t even finished high school. “I 
can’t switch Moana on and off—she’s really 
just me, all the time,” says 15-year-old Native 
Hawaiian Auli’i Cravalho, plucked from a 
global casting call. In addition to singing tunes 
co-written by Hamilton’s Lin-Manuel Miranda 
and operating under the direction of Disney 
legends Ron Clements and John Musker (The 
Little Mermaid, Aladdin), Cravalho is most 
excited to bring Polynesian culture to main- 
stream audiences. “I feel like I can shed a 
beautiful light on my mother, my culture, and 
the people who live on my island,” says Cra- 
valho, adding that her neighbors shared more 
than just the aloha spirit after they heard the 
big casting news. “Those first few days, I don’t 
even remember how many batches of banana 
bread we got.” —MARC SNETIKER 


Maui 
(Dwayne 
Johnson) 
and 
Moana 
(Auli’i 


Cravalho) 


ALSO 
PLAYING 


NOV. 11 


A child psychologist 
(Naomi Watts) tries 
to save a young boy 
(Jacob Tremblay) 
during a wicked New 
England winter storm. 


NOV. 18 


A New York couple 
(Kate Beckinsale and 
Mel Raido) move to a 

Southern mansion filled 
with ghastly secrets. 


NOV. 18 


Hailee Steinfeld (True 
Grit) plays Nadine, a 
high school misfit whose 
life crumbles further 
when her best friend 
starts hooking up with 
Nadine’s brother. 


NOV. 23 


Billy Bob Thornton is 
back as crusty St. Nick, 
Willie Soke. Joining 
him for the holidays are 
Kathy Bates and 
Christina Hendricks. 


NOV. 25 


An Indian man (Dev 
Patel) raised by Austra- 
lians (Nicole Kidman 
and David Wenham) 
turns to Google Earth to 
find his long-lost family. 
—WILL ROBINSON 
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THE ULTIMATE POP CULTURE EVENT 


Entertainment Weekly comes to life with a two-day festival showcasing the biggest 
names and most exciting acts in entertainment—all in one place 


NICK JONAS 
JANELLE MONAE 
JAMES CORDEN 
JODIE FOSTER 
DIANA GABALDON 
RYAN MURPHY 


STEPHEN KING'S THE DARK TOWER 
LIVE READ WITH THE CAST OF BOB’S BURGERS 
TABLE READ OF A NEW EPISODE WITH THE CAST OF HAPPY ENDINGS 
LIVE RECORDING OF ANNA FARIS IS UNQUALIFIED PODCAST 
SCREAM 20™ ANNIVERSARY SCREENING 


AND MUCH MORE! 


fete STAR 


that director Jeff Nichols (Mud) 
was holding auditions for his 
new film. The role was Mildred 
Loving, one half of the Virginia 
couple who were arrested in 
1958 for the crime of interracial 
marriage, a conviction that led 
to the landmark 1967 antidis- 
crimination ruling by the United 
States Supreme Court. For 
Negga, 35, the part struck a 
chord that resonated deeply. 
She is the child of a mixed-race 
couple: Her father was a doctor 
in Ethiopia’s resistance move- 
ment and her mother was an 
Irish nurse. “Stories about race 
and identity pique my interest 
for obvious reasons,” she says. 
“That’s in my body, my brain, my 
history, my memories—it’s all 
part of my toolbox as an actor.” 
Negga realized that she faced 
long odds but locked herself 
in a room for two days to study 
Mildred’s voice, accent, move- 
ment, gait. “It’s a bit wanky but 
| went into the audition feeling 
like | was her, essentially,’ Negga 
says. “| knew in my gut, in my 
belly, that | could play her and 
that | wanted to and needed to.” 
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Ruth Negga and Joel Edgerton in Loving ( left ); 
the real-life Mildred and Richard Loving in 1965 


At her audition, she per- 
formed three scenes—including 
one in which Mildred says, “We 
may lose the small battles but 
win the big war”—and Nichols 
knew he had found the perfect 
partner for Richard Loving. “After 
casting Ruth and [later Joel 
Edgerton], we went out looking 
for financing,” Nichols says. “And 
when anyone would ask, ‘Who's 
Ruth Negga?’—as they often 
did—| would show them a video 
of her audition and say, Just look 
at her; she’s Mildred Loving.” 

People won't be asking who 
she is anymore. She's gained a 
new fan base thanks to AMC’s 
Preacher, where she stars as a 
Texas badass named Tulip, 
and after Loving premiered to 
raves at the Cannes Film Festival 
in May, Negga was instantly 
thrust into this year’s Oscar 
conversation. How does she feel 
about that attention, in light 
of the fact that people of color 
have been shut out of acting 
nominations for the past two 
years? “I’m all for philosophical 
debates about race,” she says, 
“but if you look at history, you 
see that the status quo has 
power when it’s unchallenged. 
| mean, | didn’t see too many 
films growing up with people 
who looked like me in them. 

It just wasn’t talked about. So 
these conversations about 
inequality are crucial.” 

She takes a breath and lets 
out a small, soft laugh. “| know 
this sounds sort of manipulative, 
because I’m pulling it all back 
to the film,” she remarks. “But 
Richard and Mildred had the 
energy to say, ‘Hold on, this 
is actually slightly ridiculous and 
unfair and not right’ So | think 
any sort of peaceful agitation is 
welcome.” —JOE McGOVERN 


LOVING: BEN ROTHSTEIN; THE LOVINGS: GREY VILLET/HBO; 


MANCHESTER BY THE SEA: CLAIRE FOLGER 


Michelle 
Williams 
and Casey 
Affleck 


MANCHEST 


BY ThE SEA 


STARRING Casey Affleck, Kyle Chandler, 
Michelle Williams 


NOVE 


1N KENNETH LONERGAN’S BRUTALLY POIGNANT THIRD FILM, CASEY 
Affleck (Gone Baby Gone) plays Lee, a haunted man who’s fled his 
titular Massachusetts hometown after a devastating family 
tragedy. When his brother (Kyle Chandler) dies suddenly, Lee 
returns home to care for his nephew and is forced to confront his 
past, including his estranged ex-wife, Randi (Michelle Williams). 
“T think the character would like to give up, but he can’t because 
he has these ties to his brother and his nephew and his ex-wife,” 
says Lonergan (You Can Count on Me). “He’s there for them even 
though it’s almost impossible for him to do it.” 

The emotional climax of the film, shown here, is a wrenching 
encounter between Lee and Randi on the streets of Manchester. 
The scene was singled out by critics after Manchester’s debut at 
this year’s Sundance Film Festival, 
where Amazon plunked down a 
reported $10 million for it. “We 
kept putting [the scene] off,” says 
Williams. “It was like walking up 
to the guillotine or something. 
There was a lot of anticipation and 
dread.” Given the rapturous criti- 
cal response after Sundance, the 


DIRECTED BY Kenneth Lonergan 


RELEASE DATE 


actors’ anxiety could yield some 
awards-season catharsis. —TiM stack 
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N THIS MONTH 
e Christmas Party p.88 


Star Wars Story p.86 


Women p.89 ° Sing p.89 


starring Chris Pratt, Jennifer Lawrence 


pirecteo BY Morten Tyldum 
RELEASE DATE 


Chris Pratt and 
Jennifer Lawrence 


coo JENNIFER LAWRENCE HAS ONLY ONE COM- 
plaint about Chris Pratt, her costar in Passen- 
gers. “I'd get mad at him because he’s only 
positive,” she says. “He’s always in a good 
mood and. always has energy.” One particular 
incident still galls her. “We’re on our 15th 
hour [of shooting] and I’m f---ing pissed,” 
she says. “And I walk in and Pratt has his 
phone up and is playing music and dancing at 
4a.m.!” She laughs. “He’s a bag of Gummi 
Bears. He’s human cotton candy.” For Pratt, 
the explanation for his high spirits is simple. 
“T was happy,” he says. “I really was in a good 
mood during shooting. I think it’s going to be 
one of the greatest, most original, and com- 
pelling epic movies I’ve seen—maybe ever!” 

Insiders have been enthralled by Jon 
Spaihts’ Passengers screenplay since it was 
included on the 2007 Black List, Hollywood’s 
annual ranking of the most admired scripts 
that have yet to be greenlit. “It’s perfection,” 
says Lawrence. “After reading it, I thought, ‘I 
can’t not do this movie because it is so good.’” 

On a luxury interstellar spaceship bound 
for the Homestead II colony 120 years away, 


Lawrence 
and Pratt 


Jim (Pratt) and Aurora (Lawrence) are two 
of 5,000 souls traveling in suspended 
animation. But then, Jim and Aurora are 
mistakenly awakened 90 years too early. 
Alone in outer space with a giant ship as 
their personal playground, they begin to fall 
in love just as it becomes apparent that the 
ship is malfunctioning and endangering its 
entire population. Only they can save the 
rest of the crew. “Something new happens 
every 10 pages [of the script]—I couldn’t 
put it down,” says director Morten Tyldum 
(The Imitation Game). “It’s a fun and enter- 
taining movie, but at the same time it asks 
big questions—what does it mean to be 
happy? What does it mean to say ‘I had a 
good, fulfilled life’? Every generation has a 
big love story—I feel like this is it.” 


CHRIS PRATT |S ONLY POSITIVE. HE'S ALWAYS INA 


GOOD MOOD AND ALWAYS HAS ENERGY. HE'S A BAG 
OF GUMMI BEARS. HE'S HUMAN COTTON CANDY.’ 


—JENNIFER LAWRENCE 


Casting two of Hollywood’s biggest and 
most likable stars doesn’t hurt. “They both 
have this charm and intelligence and cha- 
risma,” says Tyldum. “They really went for it, 
and it was phenomenal to watch. It just spar- 
kles between them.” Not that it was an easy 
shoot. With so much of the film taking place 
between just two characters, the days and 
nights in Atlanta were long. “It was a hard 
one,” admits Pratt. ‘Just tough physically and 
mentally. Morten is hyperfocused on the pur- 
suit of perfection and didn’t let anything 
stand in his way. Even after people wanted to 
go home at the end of the long day, he’d still 
make sure we got everything just right.” 
Tyldum doesn’t dispute this. “If it was easy, it 
would mean you don’t care enough,” he says. 
“Tf you really care, you’re going to push your- 
self and really work hard to make it special. 
This has the complexity of a big movie, but at 
the same time it’s a character drama.” 

Luckily Lawrence and Pratt got along as 
well off screen as they did on. “We leaned on 
each other to get through it; we became 
instant friends,” says Pratt. “I’d never met 
Jen before signing on. You’re always rolling 
the dice, you know, especially when you are 
signing on to do something that is going to be 
a really small cast and you'll be working with 
the same person every day. I got very, very 
lucky. It was a grind, but it was fun.” Spoken 
like human cotton candy. —sara VILKOMERSON 


¢ Jennifer Lawrence has ruled the past four fall seasons, with three Oscar nods and $1.4 billion in grosses. 
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THE FOUNDER: DANIEL MCFADDEN; MISS SLOANE: KERRY HAYES 


THE FOUNDER 


STARRING Michael Keaton, 
Nick Offerman, Laura Dern 
DIRECTED BY 
John Lee Hancock 

RELEASE DATE 


Nick Offerman, Michael Keaton, and John Carroll Lynch 


FOR MANY ON BOTH SIDES OF THE ARGUMENT, THERE IS NO BIGGER POLITICAL ISSUE THAN GUN CONTROL. BUT 
Jessica Chastain, who plays a lobbyist pushing a background-check bill through the U.S. Senate, flinches a 
bit at that term. “Gun control is divisive because some people are immediately afraid that it’s a kind of con- 
fiscation,” she says. “And people who hear that in regards to this film will think it’s a plant to move them 
in one direction.” She pauses. “It’s not.” Instead, Miss Sloane, written by first-timer Jonathan Perera and 
directed by John Madden (Shakespeare in Love), uses the Second Amendment 

debate to explore how the American political system works—or doesn’t. 

Madden compares the film’s intentions to a recent muckraking Oscar winner. 

“Spotlight is a reference,” he says. “Our film is about the pursuit of a goal and 

the pressures that are brought to bear, and it’s properly thrilling in ways you i | ( ( ( | A | 
don’t expect.” In preparation for her role, Chastain met with 11 women lob- 


byists of all ideological stripes in Washington, D.C., and found a constant sTanRine Jessica Chastain, Mark Strong, 


thread among them. “They all had to work harder than their [male] counter- Gugu Mbatha-Raw 
parts,” she says. For an actress who’s appeared in an average of four movies 
per year since 2011, that sounds like a natural fit. —JoE mccoveRN 


oirected BY John Madden 
RELEASE DATE 


Jessica 
Chastain ; 


a! 


BEHIND THE DESIGN 


RELEASE DATE 


cece THE RECIPE FOR ANY ASSASSIN’S CREED 
videogame is simple: Mix a historical 
period, a figure in a hood, and a knife 
hidden in his sleeve. The Assassin’s Creed 
film stars Michael Fassbender as both 
modern-day death-row inmate Callum 
Lynch and his deadly 15th-century Span- 
ish ancestor Aguilar, two men connected 
for mysterious reasons via a Matrix-like 
device called the Animus. Director Justin 
Kurzel and production armorer Tim 
Wildgoose gave EW a closer look at 
Aguilar’s lethal weapons. —KEVIN P. SULLIVAN, 
WITH ADDITIONAL REPORTING BY JOE MCGOVERN 


MOOR IS BETTER 


Kurzel wanted to see hints 
of the characters’ back- 
stories in the details of each 
weapon. “They picked up 
influences from all parts of 
the world, as opposed to 
one set period of time and 
place,” the director says. For 
Aguilar and his fellow assas- 
sin Maria (Ariane Labed), 
Wildgoose found inspiration 
in Moorish designs—Islamic 
geometric patterns in partic- 
ular—even borrowing shapes 
from the doors of Alhambra, 
an ancient Spanish palace. 


Michael Fassbender and his Assassin’s tools 


NSSASSUNS cree 


starring Michael Fassbender, Marion Cotillard, Jeremy Irons pirecteo BY Justin Kurzel 


DEVIL IN THE DETAILS 


As a devoted Assassin’s 
Creed gamer, Wildgoose says 
that hand-making the series’ 
weapons was a “dream job.” 
Kurzel stressed that he 
wanted the iconic wrist 
blades to be as detailed as 
possible. “We'd do concepts 
and show them to Justin, and 
he'd say ‘More detail,’” Wild- 
goose says. “They ended up 
just being beautiful pieces 
that, in my opinion, could 

go into a museum.” 
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LEGENDS OF THE FALL © Videogame adaptations have mostly underwhelmed, but the five Resident Evil films have totaled $916 million worldwide. 
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BAD TO THE BONE 


To add an extra layer of 
authenticity, Wildgoose 
made functioning wrist 
blades from steel, leather, 
and bone, which were later 
replicated in rubber for 
stunts. “We made sure we 
designed all of the mecha- 
nisms to work for real,” 
Wildgoose says. Fassbender 
trained specifically to fight 
with the working blade. 
“The blades flick out as 
they're supposed to do, and 
the arrows can actually fire,” 
he says. “So allinallit’s a 
pretty awesome piece of kit.” 


Before production began, 
game designer Ubisoft sent 
Wildgoose a digital cache of 
weapon designs, including 
some associated with the 
franchise’s best-known 
assassins—one or two of 
whom appear in the film. (No, 
he won't say which.) “You 
basically try to replicate the 
game weapons as closely as 
possible, whilst keeping them 
looking of the real world, as 
opposed to of the game 
world,” Wildgoose says. 


Jennifer 
Aniston, 
Olivia 
Munn, 
Jason 
Bateman, 
and T.J. 
Miller 


DECEMBE 


ICE CHRISTMAS 
PARTY 


starring Jennifer Aniston, Jason Bateman, T.J. Miller 
pirecteD BY Josh Gordon and Will Speck 
RELEASE DATE 


A CHICAGO WINTER TURNS EVEN BLEAKER FOR THE OFFICE 
drones at a tech company when their CEO (Jennifer 
Aniston) tries to shutter the branch managed by her 
merry brother, Clay (T.J. Miller). Thus their traditional 
office Christmas shindig takes on a more urgent—and 
debauched—tone, as Clay and his CTO (Jason Bate- 
man) attempt to use the yuletide bacchanal to woo a 
major client (Courtney B. Vance). If that seems like a 
pretty A-list cast for such a lowbrow film concept, you’re 
right! “It’s like a Fireball shot served in a very, very nice 
glass,” says codirector Will Speck (Blades of Glory). 

That glass includes comedic MVPs Kate McKinnon, 
Vanessa Bayer, Matt Walsh, and Randall Park. “This cast 
is insane in the membrane, in terms of how great it is,” 
Miller says. “To list my favorite people to work with 
would be to list the entire cast except for me. I don’t get 
along much with myself.” 

The unhinged, drug-filled romp strives to pour on some 
holiday spirit with a hint of John Landis. “It’s A Christmas 
Story mixed with Animal House,” Miller says. “I hope peo- 
ple will want to see it every Christmas—or every other 


Christmas, because I am hard to look at.” —wiLt ROBINSON 


James Franco and Bryan Cranston 


WHY HIM? 


STARRING Bryan Cranston, James Franco, Zoey Deutch 
Directed BY John Hamburg 
RELEASE DATE 


IT’S DAD VERSUS BOYFRIEND IN WHY HIM?, A 
comedy about a protective pop, Ned (Bryan 
Cranston), who has major reservations about the 
man intent on marrying his daughter, Stephanie 
(Zoey Deutch). Laird James Franco) is a tech bil- 
lionaire with a generous heart but an extremely 
inappropriate sensibility that offends Ned to the 
core. For director John Hamburg (I Love You, Man), 
who co-wrote the script with Ian Helfer (The 
Oranges), Cranston and Franco’s offscreen dynamic 
fueled the comic sparks. “They’re two of the most 
opposite people you could put together,” Hamburg 
says, “and yet they play off each other so well.” 
When the cameras weren’t rolling, though, it 
was Cranston pulling the pranks, putting pop- 
corn in Deutch’s boots and telling her that 
reporters were on set during an intimate scene. 
“J like to keep things moving,” he says. “[Zoey’s] 
bright, funny, quirky, and crazy, so naturally she’s 
a good mark to tease.” The recent Oscar nomi- 
nee (Trumbo) and Breaking Bad antihero reveled 
in the return to lighter material. “It’s refreshing 
to just be charged with the responsibility of find- 
ing silly, fun, laughable, ridiculous antics,” the 
Malcolm in the Middle alum says. And without an 
ounce of crystal meth in sight. —c. moLty smiTH 


286 ew.com 


YIHOLIM AMNVE *ALNVIG 1VYFILVT1IOO “AAIHOUV ANNYL/NOSGIAVG AVY OY *HLINS ‘G1aIduVO LLOOS *2WIH AHM 


vi! 


LEGENDS OF THE FALL © Will Smith 


L OMI 


starring Will Smith, Helen 
Mirren, Edward Norton 
DIRECTED BY David Frankel 
RELEASE DATE 


12116 


(T'S HARD TO 
describe Collateral 
Beauty, especially 
when the plot is 
being kept secret 
beyond its logline: 
Howard Inlet (Will 
Smith) finds his life 
shattered after a 
personal tragedy. 
“It’s a little bit It’s 
a Wonderful Life 
and a little bit The 
Wizard of Oz,” says 
Smith, 47 (not help- 
ing). “It’s the pro- 
cess of Howard 
putting his life back 
together, but there’s 
also some interest- 
ing mystical ele- 
ments.” The Devil 
Wears Prada direc- 
tor David Frankel is 
behind the camera. 
Helen Mirren and 
Kate Winslet are 
in front of it with 
Smith, doing... 
something. “It’s a 
smart, funny, and 
heartwarming 
Christmas story 
about reclaiming 
one’s life and love,” 
he says. Plus, lots 
of collateral beauty! 
—SARA VILKOMERSON 


What was it about this 
character, Howard, and 
this film that made you 
want to get on hoard? 
Every once in 

a while you get a 
screenplay and by 


With Helen Mirren in 
Collateral Beauty 


page 10 you are in. 
You just go, Okay, 

I’m making this one. 
Also, this film has one 
of the best endings 
of any film I’ve ever 
been a part of. It just 
sucker punches you 
out of nowhere. It’s 
that rare combination 
of being hilarious and 
also deeply profound. 


So unique you can’t 

tell us much more about 
the plot! 

[Laughs] Yeah, 
there’s huuuuuge 
spoilers. It’s deli- 
cately framed ina 
way that’s going to 
be tough to promote. 


But you can talk about 
the cast, which includes 
Edward Norton, Kate 
Winslet, Helen Mirren, 
and Keira Knightley. 
That's quite a lineup, 
right? It’s like a small- 
movie superhero 
cast: The Avengers of 
a Christmas dramedy! 
Coming to set and 
having every scene 
be with that level of 
actor? | love the test 
and the artistic 
demand. | loved 
being pushed every 
day and watching 
how other people 
work. | mean...Helen 
Mirren is ridiculous. 


proved he was more than a July 4 firecracker when he turned Enemy of the State (1998) into a November blockbuster. 


[Laughs] It’s a small 
movie, and everyone 
cut their fee because 
they were excited 
about the material 
and working together, 
so it was really a labor 
of love. It was really 
great, a really special 
time in my life. 


The film was shot all 

over Manhattan and 
Queens. How did New 
Yorkers treat you? 
When you're shooting 
in New York, it gives it 
a little bit of extra 
flavor. It’s like cooking 
something in one of 
your grandmother's 
really old pots—you 
know, where that 
stuff is just caked on 
and you can’t even 
see the pot any- 
more? It wouldn’t 
taste as good if you 
used anything else. 
New York is like that. 
You just have to be 
careful about block- 
ing streets. That does 
not go over well with 
New Yorkers. [Laughs] 


This film opens the same 
weekend as a little movie 
called Rogue One: A Star 
Wars Story. 

Uh, yes. They call 
that counterprogram- 
ming...| call it 

getting smashed 

on Christmas. 


FELICITY 


JOJES 


eeelT WAS A MEETING AT DAWN 
in a hushed hotel restaurant 
when Felicity Jones was 
recruited for a covert mission. 
Director Gareth Edwards 
(Godzilla) had recently signed 
on to make Rogue One, a Star 
Wars stand-alone film about the 
Rebel spies who steal the origi- 
nal Death Star blueprints, and 
he was considering her as the 
big sister to lead this band of 
brothers. “Most of the meeting 
was conducted in whispers as 
he explained the story and the 
character,” Jones says. “My first 
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ROGUE OM: 
A STAR WARS STORY 


STARRING Felicity Jones, Ben Mendelsohn, 


Riz Ahmed 


pirecteod BY Gareth Edwards 


introduction was definitely one 
shrouded in secrecy and being 
very careful no one overheard 
what we were talking about.” 
With the movie opening 

Dec. 16, Jones is finally at the 
stage when she can talk about 
it. But the Theory of Everything 
Oscar nominee has a lot more to 
discuss, too. She's in three other 
movies opening this year: the 
action-thriller Collide (Aug. 19), 


In Rogue 
One: A Star 
Wars Story 


RELEASE DATE 


Ad 


ROGUE ONE: A STAR WARS STORY: JONATHAN OLLEY; JONES: YU TSAI/CONTOUR BY GETTY IMAGES; THE EYES OF MY MOTHER: MAGNET RELEASING; A KIND OF MURDER: BRIAN DOUGLAS 


the supernatural weepie 

A Monster Calls (Oct. 21), and 
the third Da Vinci Code film, 
Inferno (Oct. 28). 

Nothing pushed her to the 
limit like playing Rogue One's 
Jyn Erso, the loner whose scien- 
tist father has knowledge vital 
to both the Rebels and the 
Empire. To help the Rebel Alli- 
ance secure the plans that will 
eventually allow Luke Skywalker 
to destroy the Death Star, her 
conscripted outlaw will fight in 
space, on land, in the pouring 
rain, and under a sweltering 
desert sun. “I’m laughing now, 
but at the time it was physically 
exhausting,” says the 32-year- 
old actress. “| worked with a 
kung fu coach, and | learned 
to fight, even though | never 
thought beating up storm- 
troopers was something I'd 
be doing in my job.” 

The petite Jones is not a typi- 
cal action hero, but she says 
that's part of Jyn’s appeal. “She's 
someone on the edges and 
fringes of society, and physically 
she’s smaller than everyone else 
around her,” she says. “But when 
someone has something they 
believe in, that’s what powers 
them, that’s what motivates 
them, that’s what can give some- 
one enormous strength.” 

Indeed, Edwards chose Jones 
because she wasn't “so kick-ass 
and shields-up that the audience 
couldn’t empathize with her,” he 
says. “There were a lot of people 
who could learn how to fight 
and beat people up and do the 
physical side of it.... But you can 
just hang the camera on Felicity 
and not say a word, and you can 
feel her having a million different 
thoughts. She just has that 
knack for pulling you in.” 

Jyn can now join Daisy Ridley’s 
Rey from The Force Awakens as 
inspiration to girls eager to fight 
the good fight—and at a time 
when the United States has 
nominated its first female candi- 
date for president, Jones says 
fantasy can change reality for 
the better. “It’s vital,” she says. 
“As we're seeing in politics, it 
is a world where women are 
becoming leaders of nations, 
and films should be reflecting 
that.” As a slogan, “I’m with 
her” is already taken, but the 
Rebel tough guys of Rogue 
One could use one of their own. 
“I’m with Erso,” maybe? 
—ANTHONY BREZNICAN 


THE EVES OF 
MY MOTHER 
DEC. 2 


This chilling Sundance 
head-turner delves into 
the world of a lonely 
farm woman who never 
recovers froma 
childhood tragedy. 


THE SALESMAN 
DEC. 9 


Iranian filmmaker 
Asghar Farhadi 
(A Separation) drew 
raves at Cannes for 
this tense drama 
about a young couple 
and the misfortune 
that stalks them after 
they move into a 
shabby apartment. 


FENCES 
DEC. 16 


Denzel Washington 
and Viola Davis both 
won Tonys for their 
roles in the 2010 revival 
of August Wilson’s 
Pulitzer Prize-winning 
play. The film 
adaptation, directed by 
Washington, figures to 
be in the Oscars mix. 


A KIND OF MURDER 
DEC. 16 


An unhappy 1960s 
couple (Patrick 
Wilson, Jessica Biel) 
become intertwined 
with a widower (Eddie 
Marsan) who may have 
murdered his wife. 
Inspired by Patricia 
Highsmith’s novel 
The Blunderer. 


starring Matthew McConaughey, Edgar 


LALA LAND 


STARRING Ryan Gosling, 
Emma Stone, John Legend 
oiRecTED BY Damien 
Chazelle 

RELEASE DATE 


Emma Stone and Ryan Gosling 


IT MAY TAKE AUDIENCES A MOMENT TO RECOGNIZE MATTHEW MCCONAUGHEY IN GOLD: HE GAINED 40 SOFT 
pounds and shaved back his locks so his forehead gleams in order to play Kenny Wells, a luckless prospector 
trying to strike it rich in the Indonesian jungle. But McConaughey recognized Wells the first time he read 
the script, which takes some cues from the Bre-X mining scandal of the 1990s. “He was an indomitable spirit 
and dreamer,” says McConaughey, who met his fair share of hustlers and smooth talkers growing up as the 
son of an oil pipe salesman in eastern Texas. “I felt like I knew him from 

the inside out.” Gold introduces Wells at rock bottom, operating his prospect- 

ing business out of a bar in Reno, while his steadfast girlfriend (Bryce Dallas 

Howard) works multiple jobs to keep them afloat. Ultimately, a fever dream 

f | inspires him to team up with a wily geologist (Edgar Ramirez) and head to 
Borneo in search of a massive gold strike. Director Stephen Gaghan (Syriana) 

had his own inspirations for the film, a “throwback” adventure drama that 


Ramirez, Bryce Dallas Howard reminded him of The Treasure of the Sierra Madre. It’s “the kind of story I 
DIRECTED BY Stephen Gaghan . : i . : . 
RELEASE DATE hadn’t seen in a long time in a movie theater,” he says. Some good things, it 


seems, will only stay buried for so long. —otiver GETTELL 


= SEPTEMBER 


THURSDAY 


Edgar 
Ramirez, 
Matthew 
McCo- 
naughey, 
Bryce 
Dallas 
Howard, 
and Corey 
Stoll 
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JULIETA: MANOLO PAVON; 20TH CENTURY WOMEN: MERRICK MORTON; PATERSON: MARY CYBULSKY; SING: ILLUMINATION ENTERTAINMENT 


ALSO 
PLAYING 


DEC. 16 


After turning against the 
Chilean government for 
outlawing communism, 
poet-statesman Pablo 
Neruda (Luis Gnecco) 
is forced into hiding and 
chased by a dogged 
police officer (Gael 
Garcia Bernal). 


DEC. 21 


Pedro Almodovar’s 
film, about a woman 
grieving the dissolution 
of the relationship with 
her daughter after 
her husband’s untimely 
death, is based on 
three Alice Munro short 
stories (“Chance,” 
“Soon,” and “Silence”). 


DEC. 21 


Mark Wahlberg, J.K. 
Simmons, and John 
Goodman play police 
officers hunting 
down the two Boston 
Marathon bombers 
in Peter Berg’s 
suspenseful account 
of the 2013 attack 
and its aftermath. 


Ns 


DEC. 28 


Adam Driver is a bus 
driver named Paterson 
from Paterson, N.J., 
and Golshifteh Farahani 
is his more extroverted 
wife in director 
Jim Jarmusch’s 
relationship drama. 
—WILL ROBINSON 


Miss Crawly 
(Garth Jen- 
nings) and 

Buster Moon 

(Matthew 
McConaughey) 


20TH CENTURY WOMEN 


STARRING Annette Bening, Greta Gerwig, Elle Fanning 


DIRECTED BY Mike Mills 
RELEASE DATE 


Director Mike Mills 
(Beginners) returns to 
his Santa Barbara 
hometown with a semi- 
autobiographical film 
about a California 
mother (Annette Ben- 
ing) who recruits two 
very different women— 
a punk-rockish photog- 
rapher (Greta Gerwig) 
and a precocious teen 
(Elle Fanning)—to share 
their views on life, love, 


SING 


starring Matthew McConaughey, 


and femininity with her 
15-year-old son (Lucas 
Jade Zumann). “It’s a 
portrait of women | 
really grew up with— 
the women that raised 
me,” says Mills. “It’s an 
ode to all of them.” Set 
in 1979, the movie also 
pays tribute to the peri- 
od’s groovy decor, with 
much of Mills’ family 
furniture used to evoke 
the era. “There's stuff 
from my childhood all 
over the film,” he says. 
—NINA TERRERO 


Reese Witherspoon, Scarlett Johansson 


DIRECTED BY Garth Jennings 
RELEASE DATE 


WHEN IT COMES TO DESCRIBING HIS ROLE IN 
Sing, Matthew McConaughey doesn’t mince 
words: “I’m a koala-bear hustler.” The Oscar 
winner voices Buster Moon, a theater owner 
who sponsors a singing competition to drum 
up interest in his struggling establishment. The 
American Idol-like event draws an eclectic 
group of competitors, including harried mama 
pig Rosita (Reese Witherspoon), teenage ele- 
phant Meena (Tori Kelly), and punk porcupine 
Ash (Scarlett Johansson). “We follow five main 


~~ 
ow 


Annette Bening, Elle Fanning, 
and Greta Gerwig 


contestants and Buster as they try and stage 
this thing against the odds,” says director Garth 
Jennings (Son of Rambow). The closest thing to 
a villain is Mike the mouse (Seth MacFarlane), 
“an appalling, egotistical piece of work, except 
he has the talent to back it up,” says Jennings. 

Johansson’s character gets some vocal tips 
from Buster, which allowed for McConaughey 
to test his own pipes. “I teach Ash ‘Call Me 
Maybe,’ so I do a little a cappella of that,” says 
McConaughey, who’s perhaps better known 
for rhythmic chest thumping. Jennings 
admits he was slightly nervous about asking 
the actor to cover the Carly Rae Jepsen hit. “I 
think that was my first session with Mat- 
thew,” Jennings says. “But he was just a 
delight. There was no holding back.” If there’s 
a sequel, we’d like to request McConaughey 
tackle “I Really Like You.” —t1m stack 


OCT. 21 
Tyler Perry's 
Boo!lA 
Madea 
Halloween 


9/2 


THE 9TH LIFE 
OF LOUIS DRAX 
Jamie Dornan 
Sarah Gadon 


KICKBOXER: 
VENGEANCE 

David Bautista 
Jean-Claude Van Damme 


THE LIGHT 
BETWEEN 
OCEANS 

Michael Fassbender 
Alicia Vikander 


MORGAN 
Kate Mara 
Rose Leslie 


YOGA HOSERS 


Lily-Rose Depp 
Harley Quinn Smith 


919 


BEFORE | WAKE 


Kate Bosworth 
Thomas Jane 


BROTHER 
WATURE 

Taran Killam 
Bobby Moynihan 


FOR THE LOVE 
OF SPOCK 


Documentary 


ITHACA 
Meg Ryan 
Alex Neustaedter 


LONDON 
ROAD 

Olivia Colman 
Tom Hardy 


OTHER PEOPLE 


Jesse Plemons 
Molly Shannon 


SULLY 


Tom Hanks 
Aaron Eckhart 


WHEN THE 
BOUGH BREAKS 


Morris Chestnut 
Regina Hall 


THE WILD LIFE 


Colin Metzger 
Yuri Lowenthal 


9/14 


COMMAND 
AND CONTROL 


Documentary 


9/16 


THE BEATLES: 
EIGHT DAYS 

A WEEK—THE 
TOURING YEARS 


Documentary 


BLAIR WITCH 


James Allen McCune 
Callie Hernandez 


BRIDGET JONES’S 
BABY 

Renée Zellweger 
Colin Firth 


MR. CHURCH 
Eddie Murphy 
Britt Robertson 


Joseph Gordon-Levitt 
Shailene Woodley 


9/23 


BEAUTY AND 
THE BEAST 
Vincent Cassel 
Léa Seydoux 


THE DRESSMAKER 
Kate Winslet 
Liam Hemsworth 


GOAT 


Nick Jonas 
Ben Schnetzer 


THE MAGNIFICENT 
SEVEN 


Denzel Washington 
Chris Pratt 


MY BLIND BROTHER 
Adam Scott 
Nick Kroll 


QUEEN OF KATWE 
Lupita Nyong’o 
David Oyelowo 


STORKS 


Andy Samberg 
Kelsey Grammer 


9/30 


AMERICAN HONEY 


Sasha Lane 
Shia LaBeouf 


DEEPWATER 
HORIZON 
Mark Wahlberg 
Kurt Russell 


DENIAL 


Rachel Weisz 
Tom Wilkinson 


MASTERMINDS 
Zach Galifianakis 
Kristen Wiig 


MISS PEREGRINE’S 
HOME FOR 
PECULIAR CHILDREN 
Asa Butterfield 

Eva Green 


OCT 


10/7 


THE 13TH 


Documentary 


37 


Samira Wiley 
Michael Potts 


ALL DATES SUBJECT TO CHANGE 
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HACKSAW RIDGE: MARK ROGERS; BAD SANTA 2: JAN THIJS; MASTERMINDS, OFFICE CHRISTMAS PARTY: GLEN WILSON (2); TROLLS: DREAMWORKS ANIMATION 


THE BIRTH 
OF A NATION 
Nate Parker 

Aja Naomi King 


BLINKY BILL: 
THE MOVIE 


Ryan Kwanten 
Toni Collette 


THE GIRL ON 
THE TRAIN 


Emily Blunt 
Haley Bennett 


THE GREASY 
STRANGLER 
Michael St. Michaels 
Sky Elobar 


MIDDLE SCHOOL: 
THE WORST YEARS 
OF MY LIFE 

Griffin Gluck 

Lauren Graham 


UNDER 
THE SHADOW 


Narges Rashidi 
Avin Manshadi 


VOYAGE OF TIME 


Documentary 


10/12 


TOWER 


Documentary 


10/13 


MASCOTS 


Jane Lynch 
Christopher Guest 


10/14 


THE ACCOUNTANT 
Ben Affleck 
Anna Kendrick 


CHRISTINE 


Rebecca Hall 
Michael C. Hall 


DESIERTO 
Gael Garcia Bernal 
Jeffrey Dean Morgan 


\ NOV.4 


Hacksaw Ridge 


an 


> 


KEVIN HART: 
WHAT NOW? 
Stand-Up 


10/21 


AMERICAN 
PASTORAL 
Ewan McGregor 
Jennifer Connelly 


FIRE AT SEA 


Documentary 


THE HANDMAIDEN 
Kim Min-hee 
Kim Tae-ri 


IN A VALLEY OF 
VIOLENCE 
Ethan Hawke 
John Travolta 


JACK REACHER: 
NEVER GO BACK 
Tom Cruise 

Cobie Smulders 


KEEPING UP WITH 
THE JONESES 

Jon Hamm 

Zach Galifianakis 


A MONSTER CALLS 


Liam Neeson 
Felicity Jones 


MOONLIGHT 


Naomie Harris 
Mahershala Ali 


OUIJA: 

ORIGIN OF EVIL 
Annalise Basso 
Elizabeth Reaser 


TYLER PERRY’S 
BOO! A MADEA 
HALLOWEEN 
Tyler Perry 

Bella Thorne 


if 

or 
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: 


SEPT. 30 
. Masterminds 
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THE EAGLE HUNTRESS 


Documentary 


INFERNO 


Tom Hanks 


Alex Roe 


NOV 


TH4 


D> Ei 


ALMOST 
CHRISTMAS 
Danny Glover 
Gabrielle Union 


ARRIVAL 


Amy Adams 
Jeremy Renner 


BILLY LYNN’S LONG 
HALFTIME WALK 


Joe Alwyn 
Kristen Stewart 


ELLE 
Isabelle Huppert 
Virginie Efira 


SHUT IN 


Naomi Watts 
Jacob Tremblay 


USS INDIANAPOLIS: 
MEN OF COURAGE 


Nicolas Cage 
Tom Sizemore 


11/18 


THE 
DISAPPOINTMENTS 
ROOM 


Kate Beckinsale 
Lucas Till 


THE EDGE 

OF SEVENTEEN 
Hailee Steinfeld 
Woody Harrelson 


BLEED FOR THIS 
Miles Teller at EI ae 
DOCTOR STRANGE TO FIND THEM 


Benedict Cumberbatch 
Tilda Swinton 


HACKSAW RIDGE 
Andrew Garfield 


LOVING 
Ruth Negga 


Joel Edgerton 


TROLLS 


Anna Kendrick 
Justin Timberlake 


Eddie Redmayne 
Katherine Waterston 


MANCHESTER 
BY THE SEA 
Casey Affleck 
Michelle Williams 


NOCTURNAL 
ANIMALS 
Amy Adams 
Jake Gyllenhaal 


11/23 


ALLIED 
Brad Pitt 
Marion Cotillard 


BAD SANTA 2 
Billy Bob Thornton 
Kathy Bates 


A 
NOV. 4 Trolls 


Auli’i Cravalho 
Dwayne Johnson 


RULES 
DON’T APPLY 


Warren Beatty 
Lily Collins 


11/25 


LION 
Dev Patel 
Nicole Kidman 


12/2 


THE EVES OF 
MY MOTHER 


Kika Magalhaes 
Will Brill 


Halle Berry 
Sage Correa 


LALA LAND 
Ryan Gosling 
Emma Stone 


1219 


THE BYE 
BYE MAN 


Douglas Smith 
Lucien Laviscount 


MISS SLOANE 


Jessica Chastain 
Gugu Mbatha-Raw 


OFFICE 
CHRISTMAS 
PARTY 

Jason Bateman 
Jennifer Aniston 


THE SALESMAN 
Shahab Hosseini 
Taraneh Alidoosti 


12/16 
COLLATERAL 
BEAUTY 


Will Smith 
Helen Mirren 


| FENCES a 
Denzel Washington oad 
Viola Davis Ice 

Christmas 


THEFOUNDER =—*2”"V 


Michael Keaton 


A KIND OF MURDER 
Patrick Wilson 
Jessica Biel 


Luis Gnecco 
Gael Garcia Bernal 


ROGUE ONE: ASTAR 
WARS STORY 


Felicity Jones 
Diego Luna 


12/21 


20TH CENTURY 
WOMEN 


Annette Bening 


ASSASSIN’S 
CREED 


Michael Fassbender 
Marion Cotillard 


JULIETA 


Emma Suarez 
Adriana Ugarte 


PASSENGERS 
Chris Pratt 
Jennifer Lawrence 


PATRIOTS DAY 
Mark Wahlberg 


Matthew McConaughey 
Scarlett Johansson 


THE SPACE 
BETWEEN US 
Asa Butterfield 
Britt Robertson 


12/25 


GOLD 


Matthew McConaughey 
Bryce Dallas Howard 


WHY HIM? 


James Franco 
Bryan Cranston 


12/28 


PATERSON 


Adam Driver 
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A Gum (Scott Underwood), Barry (Michael Cera), Brenda (Kristen Wiig), and Frank (Seth Rogen) 


Sausage Party 


STARRING DIRECTED BY 
Seth Rogen, Kristen Wiig, Jonah Hill, Edward Norton, | Greg Tiernan and 
James Franco, Salma Hayek, Bill Hader Conrad Vernon 
RATING LENGTH REVIEW BY 


R Thr, 29 mins. | Leah Greenblatt @Leahbats 


HAVE YOU EVER BEEN SCREAMED AT BY A WEINER? 

Do you know what tomatoes talk about when they’re 

> alone, or why that wad of gum needs its own tiny wheel- 
chair? Welcome to the wildly crass, intermittently 

brilliant world of Sausage Party—a sort of Secret Life of 

Groceries exposé that is literally bananas. And also nuts. 

Conceived by the conjoined comedic minds of Seth 

Rogen, Jonah Hill, and Evan Goldberg and baked (in 

more ways than one) for more than eight years, the 

movie looks like Pixar but plays like Pineapple Express 
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unleashed among actual pineapples. Or if you 
like, it’s the Superbad of anthropomorphized 
snacks—specifically, hormonal young hot 
dog Frank (Rogen) and his stubby little 
factory-damaged sidekick, Barry (Michael 
Cera). Frank also has a lady friend, Brenda 
(Kristen Wiig), who’s made for him; she’s 
a bun. Together they dream of life in the 
Great Beyond, the happily-ever-after every 
Shopwell’s product believes lies on the 
other side of the store’s sliding doors. There 
are a few wise old-timers among the non- 
perishables, though, who know the truth: 
“Beyond” is in fact an abattoir, a masticating 
horror show of death and dismemberment 
perpetrated by the greedy, heedless mouths 
of monstrously hungry human gods. 

Once Frank learns what this waiting hell- 
fire of paring knives and panini grills means 
for him and his friends, he is determined to 


SdaNLOld ANOS 
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> REEL NEWS 

Squad Mob Angered by negative Suicide Squad reviews, 
one fan started a petition to shut down Rotten Tomatoes. e 
Prequels Strike Back Jimmy Smits will reprise his Star 


Wars role as Princess Leia’s adoptive father in Rogue One. 


save them from their gruesome fates. But 
even as he pulls offa daring getaway from an 
overstuffed grocery cart, he inadvertently 
makes a mortal enemy—a crafty neighbor 
who turns out to be a real douche. (Seri- 
ously; the squat-bodied Douche, voiced by 
Nick Kroll, is a refugee from the feminine- 
hygiene aisle. And it’s not his fault if he 
comes off like a noxious dude-bro who got 
cut in the third round of Bachelorette casting 
for anger issues, is it? Biology is destiny.) 
More complications follow, though plot is 
hardly the point of Party. We’re here to 
watch a taco shell with lesbian tendencies 
talk like Salma Hayek (Ay mami, that’s her) 
or Edward Norton bringing his best Woody 
Allen-isms to a neurotic little ball of gluten 
named Sammy Bagel Jr., to laugh and cringe 
and gasp simultaneously when the movie 
pushes gleefully past every last boundary of 
good taste. Sex is paramount—prepare your- 
self, reader, for a climactic condiment- 
drenched orgy that late-night Cinemax 
wouldn’t touch—but race and religion are 
the sacred cows the movie seems happiest to 
grind: Jars of sauerkraut goose-step like it’s 
1936 Berlin; the Middle Eastern aisle isn’t big 
enough to hold Sammy and his flatbread 
archenemy, Lavash (David Krumholtz). As 
outrageously un-PC as these scenes are, 
they’re far sharper than the aimless, scato- 
logical stoner humor that pads out so much 
of the script. That’s the movie’s real food for 
thought; the rest is just munchies. B 


THIS FILM CONTAINS THE FOLLOWING: 


BATH POTATO 
SALTS HOMICIDE 


KETCHUP 


COITUS CARBS 
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Foodie Friends 


Like most Seth Rogen-led movies, Sausage Party boasts a cast full of the 
star’s buddies and former costars. Here’s a quick rundown of who you'll need 
to listen out for among the supporting groceries. BY KEVIN P. SULLIVAN 


JAMES FRANCO “DRUGGIE” 

&> The unfortunate human who 
learns the terrible secret about 
food first is none other than 
Rogen’s Pineapple Express amigo. 


BILL HADER “TEQUILA” AND 
“FIREWATER” 


Pixar's new go-to voice actor has 
several parts in this R-rated parody, 
including two bottles of liquor. 


NICK KROLL “DOUCHE” 


It isn’t Kroll’s first time playing 

a character with this name: He was 
Pawnee shock jock “The Douche” 
on Parks and Recreation. 


DANNY McBRIDE “HONEY MUSTARD” 


The curly-headed scene-stealer 
extraordinaire makes a brief 
cameo as the returned condiment 
who brings bad news to the store. 


CRAIG ROBINSON “MR.GRITS” 


As one of the grocery-store 
elders—a nonperishable—the 
Office alum counsels Frank 
on his journey. 


PAUL RUDD “DARREN” 


&> Here’s one you may miss. Ageless 
charm machine Rudd takes 
ona different role, as the bitter 
supermarket employee. 
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, 10-year-old ragamuffin (Oakes Fegley), romping through the woods 
Pete s Dragon with his winged gentle-giant pal. At least until he’s spotted by Bryce 
STARRING Oakes Fegley, Bryce Dallas Howard Dallas Howard’s park ranger and taken back to “civilization,” leav- 


vinearen ay DavidiLawery ing his oversize friend to whimper like Chewbacca whenever 


something bad happened to Han Solo. There isn’t a lot that’s unex- 


marine re | ReMOmn THE 22 mans. pected here, like a few too-obvious characterizations (loggers = 


Review By Chris Nashawaty @ChrisNashawaty evil; environmentalists = saints). But it’s a simple story, heartwarm- 
ingly told. It doesn’t hurt that Robert Redford—as Howard’s 
> IF YOUR KIDS CAN GET THROUGH THE eccentric father, who once spotted a dragon himself—triggers your 
first five minutes of Pete’s Dragon (which rank tear ducts every time he shares a wise memory of childlike wonder, 
right up there with the shooting of Bambi’s Pods either. Is Pete’s Dragon shamelessly sentimental and manipulative? 

mother on the Disney trauma-o-meter), then you won’t __ Fegley You bet. But it works so well that you won’t care a bit. B+ 


find a sweeter family film for the waning days of 
summer. As with its equally charming The Jungle Book 
back in April, the Mouse House has skillfully rummaged 
through its mothballed back catalog and given a 21st- 
century makeover to one of its lesser, goofier titles, 
with magical results. (I can’t wait to see what they do 
with The Aristocats, should they dig that deep.) After a 
tragedy at the outset of the film leaves young Pete alone 
and frightened deep in the Pacific Northwest forest, 
he’s rescued and befriended by an enormous, moss- 
green fur-covered dragon, whom he names Elliott after 
the dog from his favorite kids’ book. Like The Jungle 
Book’s Mowgli, Pete grows into a happily innocent 


Two irresistible flavors 


Hey, I know those guys. 


T canit believe they're making \ 
a megastar (ike me do this. 


Winner Chocolate Category. 
Survey of 40,000 people by TNS 


AANSIG 


NICK WALL 


Florence Foster Jenkins 


starrine Meryl Streep, Hugh Grant, Simon Helberg 
DIRECTED By Stephen Frears 
RATING PG-13 | LenetH 1 hr., 50 mins. 


REview By Leah Greenblatt @Leahbats 


ie “IT TAKES A LOT OF MONEY TO LOOK THIS 
cheap,” Dolly Parton once said, and she seems 
like the kind of lady Florence Foster Jenkins 
(Meryl Streep) would have appreciated. Jenkins, a real- 
life 20th-century socialite famed—or infamous—for her 
unique singing voice, had a similar gift: Her talent was to 
make great music sound singularly, spectacularly bad. 
Jenkins may have been the emu of songbirds, but she 
never knew it: Cushioned by her vast wealth and coddled 
by acircle of kind friends and calculating sycophants, she 
indulged her love of performing in private self-financed 
concerts for years before a larger legend began to spread 
to the general public. And no one worked harder to help 
maintain those delusions than her devoted husband, 
St. Clair Bayfield (Hugh Grant), a faded English aristo- 
crat and aspiring actor who genuinely adored her, despite 
his long-term infidelity. (He “plays golf” a lot.) 


A Streep of course is impeccable at everything, including being 
Meryl a 
Steed awful, and Florence’s loopy narcissism gets some needed context 


and Hugh —_ when the more tragic aspects of her past are revealed. Grant’s tender, 
conflicted performance, though, is a small revelation; he’s been given 
a much quieter instrument, but he plays it beautifully. (The Big Bang 
Theory’s Simon Helberg, as a fluttery, high-strung accompanist, has 
some great moments too, as does Tony winner Nina Arianda.) 

It would be easy to mine Jenkins’ story for silly farce and 1940s set 
pieces and let it coast from there, but director Stephen Frears (Philo- 
mena, The Queen) is too kind, and too nuanced, to do that. Even when 
she’s murdering a high C, his Florence finds the melody. B+ 


under 200 calories. 


T dontt (ike the way people are ooking at us. 


T better be getting paid overtime for this. 


e' 
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LOVE 


Hell or High Water 


STARRING Chris Pine, Ben Foster, Jeff Bridges 
DIRECTED BY David Mackenzie 
RATING R | LENGTH 1hr., 42 mins. 


REVIEW By Chris Nashawaty @ChrisNashawaty 


> YOU MIGHT HAVE TO GO BACK 
to 1967’s Bonnie and Clyde to find 
a film about bank robbers that 
feels as of its time as David Mackenzie’s Hell 
or High Water. Written by Sicario’s Taylor 
Sheridan, this stripped-down folk-hero 
ballad about two brothers hitting a string of 
predatory banks in West Texas is steeped in 
the now. It dials right into the ticked-off 
social and economic frequency that may 
very well end up putting a symbolic figure 
like Donald Trump in the White House. Ben 
Foster and Chris Pine play the Howard sib- 
lings. Foster, who’s finally found a role that 
stacks up to his wild-card charisma, is an 
ex-con who helps his straight-arrow “little 
brother” (Pine) raise the money needed to 
stop the bank from foreclosing on their late 
mother’s ranch, which just happens to sit 
on millions in untapped oil. They’re born 
losers in a game that’s been rigged from 
birth, and now they’re finally fighting back. 
Jeff Bridges, in leathery, bemused Rooster 
Cogburn mode, gooses the slow-burn 
thriller as the world-weary Ranger follow- 
ing their scent—his crusty wisecracks 
aimed at his partner (Gil Birmingham) 
mask an end-of-the-road vulnerability he’s 
too macho to reveal. Hell or High Water isn’t 
a flashy movie, but it has an undeniably 
resonant sense of small-scale justice, not to 
mention an authentic sense of place that 
will remind you of other Texas-set master- 
pieces like John Sayles’ Lone Star and the 
Coen brothers’ No Country for Old Men. See 
it, and then spread the word. A 
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Jeff 
Bridges 
and Gil 
Birming- 
ham 


NOW PLAYING = 


YOUR COMPLETE GUIDE TO FILMS IN THEATERS THIS WEEK aa steer tet te 


reviews, head to 
ew.com/movies 


A- BAD MOMS w 


Starring Mila Kunis, Kristen Bell, Kathryn Hahn e Directed by Jon Lucas & Scott Moore 


INDIGNATION ao 


Starring Logan Lerman, Sarah Gadon, Tracy Letts 


Based on Philip Roth’s 2008 novel, this film marks the 
directorial debut of famed producer James Schamus 
(Brokeback Mountain), who captures the melancholy 
of the angry young Rothian existence. 


B+ DON’T THINK TWICE . 


Starring Gillian Jacobs, Keegan-Michael Key, Kate Micucci ¢ Directed by Mike Birbiglia 


B+ JASON BOURNE w 


WATCH IT NOW 


Starring Matt Damon, Alicia Vikander, Tommy Lee Jones e Directed by Paul Greengrass 


B+ LITTLE MEN . 


Starring Theo Taplitz, Michael Barbieri, Greg Kinnear ° Directed by Ira Sachs 


B+ THE LITTLE PRINCE te 
Starring Rachel McAdams, Jeff Bridges, Paul Rudd © Directed by Mark Osborne 


B ABSOLUTELY FABULOUS: THE MOVIE w 


Starring Jennifer Saunders, Joanna Lumley, Jon Hamm e Directed by Mandie Fletcher 


ANTHROPOID 


Starring Jamie Dornan, Cillian Murphy, Toby Jones * 


It sounds like an Avatar sequel, but this WWII drama is 
about two Czechs dispatched to kill a Nazi leader. 
The storytelling is too square—until an astonishing 
climatic battle scene set inside a Prague church. t 


B | CAFE SOCIETY . 


Starring Jesse Eisenberg, Kristen Stewart, Steve Carell ¢ Directed by Woody Allen 
B- INTO THE FOREST . 


Starring Ellen Page, Evan Rachel Wood, Max Minghella © Directed by Patricia Rozema 


B- NERVE w 


Starring Emma Roberts, Dave Franco Directed by Henry Joost & Ariel Schulman 
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B- SUICIDE SQUAD w 
Starring Margot Robbie, Will Smith, Jared Leto © Directed by David Ayer 


C+ STAR TREK BEYOND w 
Starring Chris Pine, Idris Elba, Zoe Saldana Directed by Justin Lin 


C- ICE AGE: COLLISION COURSE w 


Starring Ray Romano, John Leguizamo ¢ Directed by Mike Thurmeier & Galen T. Chu 


NINE LIVES w 


Starring Kevin Spacey, Jennifer Garner, Christopher Walken 


SKIP IT 


Last week we told you we’d let you know if Nine 
Lives, which didn’t screen for critics ahead of press 

time, ended up being the best talking-cat movie ever 
made. We sawit. It’s not. 


KEY @= LIMITED RELEASE @®= NETFLIX w= WIDE RELEASE 
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EDITED BY 


CAITLIN BRODY @cbroday 


The Get Down 


DATE 
Debuts Aug. 12 


> 


TIME 
Streaming 


NETWORK 
Netflix 


REVIEW BY 
Jeff Jensen @EWDocJensen 


BAZ LUHRMANN, DIRECTOR OF MOULIN ROUGE! AND 
The Great Gatsby, is a polarizing entertainer. Some thrill 
to his manic pop romanticism and heady, dizzying story- 
telling. Others see sound and fury, signifying nothing 
but a headache. He brings his brand of much muchness 
to television with The Get Down, and the timing couldn’t 
be better. Or worse? 2016 has been the year of creative 
indulgence as networks seek buzzy hits, empowering 
established and aspiring auteurs with freedom and 
resources. Ryan Murphy’s The People v. O.J. Simpson was 
a smash success. Martin Scorsese’s Vinyl was a shock- 
ing failure. Mr. Robot and Preacher, both audaciously 
stylish, have dazzled with showstopping sequences, but 
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A Tremaine Brown Jr., Jaden Smith, Justice Smith, and Skylan Brooks 


taxed us with length. Innovation is awe- 
some. So is going to bed before midnight. 
With part 1 of The Get Down (part 2 
debuts in 2017), Luhrmann applies his mix- 
master skills—not to mention a reported 
$120 million budget—and zeal for pop 
anthropology to a musically charged melo- 
drama about the sociopolitical and cultural 
origins of hip-hop. Collaborating with play- 
wright Stephen Adly Guirgis and a host of 
rap luminaries, Luhrmann educates by 
confabulating history into myth, creating a 
narrative that reflects the way we recall the 
past in memory or art. The place and time is 
the Bronx in the ’70s, a wasteland of desper- 
ate, burning squalor. Ezekiel (Justice Smith) 
is a tragedy-damaged orphan, talented with 
words and rhyme but lacking direction. He 
moons over Mylene (Herizen Guardiola), an 
aspiring disco queen. Guiding her destiny: 


XIT4L3N 
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> LOGLINES 


Goop Tube Gwyneth Paltrow and will.i.am will serve 


as mentors on Apple’s upcoming reality series about 


app development. ¢ Coffee Talk Sara Haines will be 


the newest cohost of The View, which returns Sept. 6. 


Uncle Francisco (Jimmy Smits), an oily 
politico bent on rebuilding the Bronx. Mean- 
while, Ezekiel finds his calling when he and 
his friends (including Jaden Smith) meet 
Shaolin Fantastic (Shameik Moore), a graffiti 
artist and protégé of Grandmaster Flash 
(Mamoudou Athie), an underground DJ 
pioneering a new musical form called “the 
get down,” (a.k.a. hip-hop), scratching and 
sampling existing records—sorry, “rekkids.” 

Luhrmann’s 90-minute pilot is Luhrmann 
to the max: exciting and messy, sublime and 
cornball. He fabricates a vivid heightened 
reality—meticulously dressed locations and 
sets, special effects, and archival footage— 
populated with exaggerated archetypes 
played with deep sincerity and broad comedy. 
The camera is restless, the editing is frenetic, 
the music is electric, the emotions are huge. 
Ezekiel’s poetry and Justice Smith’s perfor- 
mance will move you, no teary-eyed reaction 
shots needed—but Luhrmann gives them 
anyway. His aesthetic appropriates the 
formative influences of street culture— 
comic books, kung fu, blaxploitation flicks. 
Shaolin is a superfly mystery man, part 
dancer, part gravity-defying martial artist, 
scaling buildings and leaping rooftops in 
crimson Pumas, hat pulled low. 

In a year of indulgence, The Get Down 
ultimately suffers by not having enough of it. 
The show adopts a more conventional, sus- 
tainable style as other directors take the show 
beyond Luhrmann’s spirited, gaudy launch. 
Understandable, but it makes for a jolting, 
sobering crash. The story lines that drive the 
six episodes are thinly stretched and clichéd, 
but plots thicken in episodes 5 and 6. The 
climactic rap battle is so damn energizing, 
you might want to break-dance. With more 
consistently winning style and substance, 
The Get Down could be deeply groovy. B 
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The rapper 
also lends a 
hand (er, ear) 
as an EP. 
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ZAYN MALIK 


JADEN SMITH 
Following in 
dad Will’s 
footsteps, the 
teen has a 
supporting 
role anda 
track on 

the series. 


WHAT'S ON MY DVR? 


The no-nonsense regular on Bravo's Girlfriends’ Guide to Divorce 
wins EW’s award for Best Live TV Tweeter (okay, this should be 
a thing...). Here, the 46-year-old behind @unfoRETTAble shares the 
shows she treats herself to. BY CHANCELLOR AGARD 


LATE NIGHT WITH 
SETH MEYERS 
NBC 


“Seth takes a closer 
look and will talk 
about whatever 
f---ery is going onin 
the political atmo- 
sphere in a way that 
makes sense and 
isn’t pretentious. 
He's found his 
comfort zone. He 
doesn’t stand up for 
his monologue and 
knows his main 
goal is sitting at that 
desk and reporting, 
as opposed to 


trying to do ‘ba-dum- 


mn 


dum-ching. 


TREAT YO'SELF TO... 
“A totally invested 
host.” 


THE CATCH 
ABC 


“| love a sexy caper 
show, and | love 
shows about con art- 
ists. I'm drawn to TV 
that is aesthetically 
pleasing, with pretty 
clothes and bright 
colors in the sets— 
this series does all of 
that for me. And 
any show that has the 
foresight to hire 
Mrs. Patmore [Lesley 
Nicol] from Downton 
Abbey as a crime 
boss is genius!” 


TREAT YO'SELF TO... 
"Sexy crime, 
sexy time.” 


MARVEL'S 
JESSICA JONES 
Netflix 


“| was shooting a 


movie in Atlanta and 
| watched this for the 
three days | was there. 
I thought Kilgrave 
[David Tennant] was 
an amazing villain. 

| loved him, | hated 
him—I just couldn't 
get enough of 

him. It’s a special 
kind of trickery to 
get someone to be 
hated and yet I didn’t 
want him to leave. 

| mean, he was just 
so heartless.” 


TREAT YO’SELF TO... 


"One of the most 


well-written and well- 
performed villains.” 


Gomorrah 


pate Debuts Aug. 24 | time 10 p.m. 


NETWoRK SundancelV 


REview By Jeff Jensen @EWDocJensen 


be FOR MOST, GOMORRAH IS A BIBLICAL 
city so wicked that God torched it with 
fire, or it sounds just like the name of Zoe 
Saldana’s green-skinned assassin in Guardians of the 
Galaxy. But in Italy, Gomorrah is something else: a 
blockbuster TV series inspired by Roberto Saviano’s 
renowned nonfiction tome of the same name about 
Italy’s powerful, secretive drug-running Camorra crime 
clan. Season 1 comes to America via SundanceTV, and 
the appeal is easy to see. It’s a strikingly realistic serial 
suffused with tragic melodrama, specific to its culture 
but universal in themes, shot with extraordinary 
cinematic panache. If you can roll with subtitles, 
you'll find it immediately addictive. 

With his brooding eyes and bullet-bald head, 
Marco D’Amore is utterly charismatic as Ciro, a hard- 
boiled, quietly conflicted enforcer in the Savastano 
crime family. He’s nicknamed “The Immortal” due 
to his ability to dodge death, a double-edged gift that 
saves and damns him. The action-packed premiere, 
in which the Savastanos escalate an ongoing war 
with a rival gang, sinks you into a mostly nocturnal 
world. The second episode sinks deeper into Ciro 
and other characters—paranoid, increasingly mad 
Don Pietro (Fortunato Cerlino); his entitled, fragile 
heir, Genny (Salvatore Esposito)—without breaking 
stride. The show turns present-day Naples into an 
oppressive hell, a concrete jungle of dehumanizing 
mega-structures, decadent compounds, mean 
streets, and squalid underpasses. The exquisite 
cinematography is most brilliant at night; the story- 
telling stays clear even while swamping us in murk. 
There’s no romance of evil here, only soul-killing 
despair, yet you find yourself deeply invested in 
Ciro’s survival and wishing for a glimmer of hope in 
a world devoid of it. A- 


A Marco D’Amore and Antonio Milo 
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Watch This/ 
Were Sorry 


About That 


Reality shows aren't just for 

too taut, too tan housewives. 

On Better Late Than Never, 
William Shatner, Henry Winkler, 
George Foreman, and Terry 
Bradshaw take Asia by AARP- 
approved storm with comedian 
Jeff Dye. Here, we allow Shatner 
and Winkler to sell you on the 
series...if they each apologize 
for a dubious project on their 
lengthy résumés. BY DAN SNIERSON 


> WATCH THIS 
Better Late Than Never 
Debuts Aug. 23, 10 p.m., NBC 


WILLIAM SHATNER Imagine four 
disparate and desperate guys 
stumbling through Asia in various 
degrees of consciousness. And 
then imagine all of us talking 

to each other, against each other, 
and over each other. | had a 
bucket list: Eat crickets, get in the 
ring with George Foreman, catch 
a pass from Terry Bradshaw, and 
have Henry Winkler make me 
augh. To various degrees, | did all 
his.... Of the unimaginable array 
of things people eat in this world, 
we assessed several of them. 
Chicken vagina has a certain taste 
hat the French sum up extremely 
well in the phrase “Je ne sais 
quoi.”...| kept saying, “Why am 
doing [this trip]?” And then the 
answer came loud and clear: 
Because Henry Winkler was. 


HENRY WINKLER YOu can watch me 
eat an entire rice ball filled with 
wasabi that surprised my mouth— 
and the surprise kept going for 
about two days. | taught ninja 
warriors an entirely new movement 
in approaching their target. | met 


an elephant who looked me in 


the eye. | looked him back and said, 


“lm so happy to meet you,” and 

| started to cry. We had cow penis 
soup in Hong Kong. Well, | had very 
little of it. Bill, | think, had seconds... 
There is nothing like this show 

on TV. It is a travel show, an eating 
show, a comedy, a discovery, all 
wrapped into one. It will delight 
you. And if it doesn't, | will come to 
your house and do the dishes. 
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TV 


> 

Kerry Bishé 
and 
Mackenzie 
Davis 


Catching Up With 
Halt's Techies 


Kerry Bishé and Mackenzie Davis play 
computer programmers on AMC's Halt 
and Catch Fire (premiering Aug. 23 at 9 p.m.), 
but that doesn’t mean they can fix your 
hard drive IRL. BY NINA TERRERO 


STAR TREK V: THE FINAL FRONTIER: THE KOBAL COLLECTION; MONTY: EVERETT COLLECTION; HALT AND CATCH FIRE: TINA ROWDEN/AMC 


Bent on expanding 
their online gaming 
company in the 

third season of AMC’s 
riveting ‘80s-set 
drama, Kerry Bishé’s 
and Mackenzie Davis’ 
founder characters 


because | have no will- 
power. Ill watch an 
entire season ina 
weekend and will feel 
as dirty as if | didn’t 
shower and only ate 
garbage food. 

DAVIS | have an 


ee Dye, are set to pull off the embarrassing impulse 

SORRY ABOUT THAT William SORRY ABOUT THAT unexpected with their to just move icons 
Star Trek V: Shatner, Monty extraordinary savvy. around on my phone. 
The Final Frontier eed This 1994 Fox comedy series So does their know- 
Shatner starred in and directed George _ starred Winkler as a brash, ultra- how stack up once the Were you an ‘80s 
the sci-fi franchise's fifth Foreman, conservative talk-show host. cameras stop rolling? gaming type of kid? 
feature film in 1989, about the and Henry “lcan't type,” admits BISHE I’m pretty good 
search for God. Winkler Davis, who, along at Space Invaders. 


SHATNER | got the chance 


0 direct 


a several-million-dollar movie, Star 
Trek V, and | did not get the help 


needed in allocating my 
so when it came to shooti 
ending—needing a good villain 


hat. [Laughs] | had to use 
hat | had already shot—and spit 
on it a lot. | wanted to give [the 
audience] earth-breaking granite 
monsters spewing rocks and fire. 
nstead, | had a few pebbles in my 
hand that | threw at the camera. 


budget, 
ng the 


ootage 


WINKLER When Monty was 
originally written, it was hysteri- 
cally funny—about Rush Lim- 
baugh having a gay daughter. 
BC [owned it] for 11 minutes... 
hen we sold it to Fox, and it 
became Rush Limbaugh with a 
son who stopped studying law 


mance. | should have been sent 
‘o the Midwest to some rehab 
acility for actors. Here's the 
esson: When you're trying to fit 
a square peg into the round 
unny house and it doesn't fit, do 
not take out your saw. 


with Bishé, fesses up 
to online vices, drunk 
dialing, and attempt- 
ing to ford the river 
successfully. 


What's your first 


disc and you could 
play Where in the 
World Is Carmen San- 
diego? and Oregon 
Trail. My brother and 

| would fight over it! 
DAVIS | had a yellow 
Mac when | was 13— 
I'd have the computer 
voice read out 

the obscene things 

| wrote. 


Any guilty tech habits? 
We all have ‘em... 
BISHE | haven’t owned 
a TV since | lived 

in my parents’ house 


DAVIS | used Mario 
Teaches Typing, but 
| cheated, so | never 
learned to type! 


What's your cell- 
phone track record? 


, 9 ? : 
ee eens in order to become a chef... mise wa Gebcide: | cel note inccliegs 
had run out of money. Sorry about ' i - 
: i Wouloint even callitaipertol box with the floppy and my friends and 


| turned drunk dialing 
into a game. We had 
to stop after we called 
our professor in the 
middle of the night. 
DAVIS My first phone 
was a Nokia when 

| was 15 or 16. | wanted 
it for emergencies, 

but | just played Snake. 


Are you swept up in 
Pokémon GO fever? 
BISHE | don’t even 
know what that is. 
DAVIS It seems very 
dangerous. Like, 
dying dangerous. 
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What to ! 


Wate 


A DAY-TO-DAY GUIDE TO NOTABLE PROGRAMS* BY RAY RAHMAN @RayRahman 


<< ml fl 7 


2016 MTV VIDEO 
MUSIC AWARDS 


SUNDAY, AUG. 28 | 9-11PM | MTV 


Adele versus Justin Bieber, Drake versus the Weeknd, Kanye 
West versus the world: This is shaping up to be one of the most 
intriguing VMAs in ages. It helps that the competition for the top 
prize, Video of the Year, is tougher than Beyoncé’s baseball bat. 
Four—four!—of the people pictured above will be forced to clap 
from their seats as the chosen one basks in victorious glory, 
Moon Man in hand. Though if West loses, he might still end up 
on stage anyway. Ah, the drama! The live ceremony, which will 
take place at Madison Square Garden for the first time, will also 
feature a brand-new category: Breakthrough Long Form Video. 
Yes, it definitely seems like an award created specifically to honor 
Queen Bey’s Lemonade. But what if, somehow, Chris Brown’s 
Royalty wins instead? Twitter is gonna lose its mind. 


Go to ew.com/what-to-watch for our daily picks of What to Watch 
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< 
( Clockwise 
from top ) 
Beyoncé, 
Kanye 
West, 
Justin 
Bieber, 
Drake, and 
Adele 


b 

ale Real THE DARK KNIFE 
Housewives of 

Orange County 


» Odd Mom Out 


9-10PM | BRAVO 
10-10:30PM | BRAVO 


Things go awry 
when Tamra throws 
a sushi party. 

Maybe she shouldn't 
have invited 

Jeremy Piven? 


Jill and Andy go to 

a “dinner in the dark” 
restaurant, because 
it's always more 
romantic when 

you can’t see how 
much sauce your 


» ae 
How It's Made date has on his shirt. 


9:01-9:31PM | SCIENCE 


Ever wonder how 
coconut charcoal, 
dial indicators, 

and bassoon reeds 
are made? Really? 
You're sort of weird, 
but also, you’re 
going to love 
tonight's episode. 


» Mistresses 


10-11PM | ABC 


Lydia makes an 
online-dating 
profile for Karen. 
How old-fashioned! 


» Elvis Lives! 


9-10:30PM | AXS TV 


Want a film that hinges on the theory that 
Elvis Presley faked his death? Watch 2003's 
Bruce Campbell-starring Bubba Ho-Tep— 
and then watch it 100 times more before 
enduring this cockamamy confection. Low 
on thrills and seemingly without any budget 
whatsoever, Elvis stars Jonathan Nation as 
Presley living under a different name while, 
in flashback, we learn about the preposter- 
ous shenanigans that led to his apparent 
demise. The movie is produced by the same 
company responsible for the Sharknado 
franchise. Suspicious minds might conclude 
it only exists to make those films look like 
Oscar bait in comparison. D —Clark Collis 


*TIMES ARE EASTERN DAYLIGHT AND SUBJECT TO CHANGE 
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UNLOCKING THE TRUTH: MTV; SUPERSTORE: PAUL DRINKWATER/NBC; THE VOICE: TRAE PATTON/NBC; FEAR THE WALKING DEAD: RICHARD FOREMAN JR./AMC 


Series Debut 
» Unlocking the Truth 


11PM-MIDNIGHT | MTV 


The latest in a wave of shows exploring the 
criminal-justice system, Unlocking follows 
Ryan Ferguson (whose own wrongful murder 
conviction was overturned after he’d spent 
10 years in prison) as he tries to bring justice 
to three other potentially innocent prisoners. 
The pilot presents these cases well, shining 
a spotlight on the toll incarceration takes on 
both inmates and their families. It remains 
to be seen, however, if the show has the per- 
severance required to handle the thorough 
reporting and objective distance—not to 
mention legal drudgery—required for such 
investigations. B- —Christian Holub 


Season Premiere 


» 6O Days In 
9-11PM | A&E 


After a successful 
first season, the 
docuseries sends 

a whole new group 
of innocent people 
to Indiana’s Clark 
County Jail to film 
their experience. 
Think of it like those 
Sex and the City 
tours they do in New 
York City, but for 
hardcore Serial fans. 


» Sex&Drugs& 
Rock&Roll 


10-10:30PM | FX 


The gang bicker as 
they get together 
for the premiere of 
a hip-hop musical 
called Feast. | mean, 
| would be bickering 
too if | had to see 

a hip-hop musical 
that isn’t named 
Hamilton. 


» Superstore 


10:30-11PM | NBC 


The shoppers in this one-off Olympics 
special might look familiar: Gold medalists 
McKayla Maroney, Tara Lipinski, and Apolo 
Anton Ohno will be among the customers at 
Cloud 9 tonight. Meanwhile, Dina (Lauren 
Ash) will help Amy (America Ferrera) find the 
nerve to talk to her all-time favorite gymnast 
(guest star Cecily Strong). Not everything 
goes to plan, though. “Glenn [Mark McKin- 
ney] has Olympic fever and decides to do 
some thematic things in the store, includ- 
ing a very disastrous opening ceremony,” 
says Ash. Eventually, Dina will also plan the 
store’s closing ceremony, and it sounds like 
that won’t turn out much better—Ash tells us 
she’s “covered in bruises from doing my own 
stunts.” No guts, no glory? —Breanne L. Heldman 


SERIES FINALE 


» Rush Hour 
8-9PM | CBS 


The movie-to-TV 
adaptation airs its 
13th and final epi- 
sode. You could say 
that it ended in... 


Midseason Premiere 


» Fear the Walking Dead 


9-10PM | AMC 


One advantage of having a Walking Dead spin-off was that it 
could take us places that The Walking Dead couldn't (and 
maybe be a little less slow). Fear spent the suspenseful first 
half of this season at sea, and I, for one, loved it; it was like 
Captain Phillips with zombies. But now we're back on land, and 
things are starting to look very samey again as Nick (Frank 


a rush. (I'm so sorry.) 


» The Voice 


10:30-11PM | NBC 


Now that American Idol has exited 
the stage, The Voice is by default 
TV's preeminent singing contest. 
And it’s getting ready for the spot- 
light by putting two new coaches in 
those spinning red chairs: Alicia 
Keys and Miley Cyrus join veterans 
Adam Levine and Blake Shelton in 
this special preview of the 11th sea- 
son. “I like to call it ‘the old versus 
the fresh,” Keys tells EW of the 
updated dynamic. So what kind of 
contestants will she gravitate 
toward? Keys hints that she'll favor 
hard work over flash. “You have to 
be dedicated and put in the time. 
And you've got to take constructive 
criticism.” Shots fired, Levine. 


ILLUSTRATIONS BY MARTIN LAKSMAN 


Dillane) wanders another barren landscape and gets taken in 
by a fortified community that deals with a gang to acquire 
food. Sound familiar? The return episode drags its feet, but 
things get interesting down the line thanks to a thrilling hotel 
siege in episode 3. By now, fans of the Walking Dead franchise 
have surely mastered the art of patience. B- 
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What to Wateh 


Season Premiere 
» Halt and Catch Fire 


9-11PM | AMC 


After a significantly improved second 
season, the ‘8Os-set drama picks up in 

San Francisco as Donna (Kerry Bishé) and 
Cameron (Mackenzie Davis) search for 
Mutiny’s next big idea; Joe’s (Lee Pace) anti- 
virus software company continues to grow; 
and jobless Gordon (Scoot McNairy) looks 
for a purpose. Things don’t really get mov- 
ing until the second hour, but Halt's 


Midseason Premiere 
» Adam Ruins Everything 


Miniseries Debut 
» The Syndicate: All or Nothing 


STREAMING | ACORNTV 


The Syndicate wants to critique our Down- 
ton Abbey fantasies. The result feels more 
like Downton lite. Set at the crumbling 
Hazelwood Manor, an old estate grasping 
for 21st-century relevance, the third install- 
ment of the BBC anthology series focuses 
ona group of employees whose sudden lot- 
tery windfall blurs the line between upstairs 
and downstairs. The cast—including Down- 
ton’s own Cara Theobold, Guilt's Daisy 
Head, and comedian Lenny Henry—is uni- 
formly engaging, and a late twist intrigues, 
but the bulk of the drama is too frothy to 
feel consequential. B- —Kelly Connolly 


elegantly told tale about four people des- 
perate to play a role in shaping the future 
(a.k.a. our present) remains impressively 
acted and timely as ever. B+ —Chancellor Agard | debunking, hidden-truth- 


10-10:30PM | TRUTV 


Adam Conover takes his myth- 


finding show into the epicenter 
of fakery: Hollywood. The 
midseason premiere explores 
the underbelly of movie ratings, 
reality shows, and red-carpet 
fashion choices (with Crazy 
Ex-Girlfriend’s Rachel Bloom 
and Vanderpump Rules’ 

Ariana Madix). But fear not, 
your showbiz fascination won't 
be tainted. Quips Conover, 
“Learning more about some- 
thing that you love can deepen 
your enjoyment, even though 

it hurts.” —Dan Snierson 


Season Premiere 
SERIES DEBUT 


» RuPaul’s Drag Race All Stars 


» Cleveland Hustles 8-9:30PM | LOGO 


10-11PM | CNBC Drag Race is back with a twist bigger than 
Alyssa Edwards’ hair: The queens will 

now eliminate one another, adding an extra 
layer of tension on top of all that mascara. 
While the show has sold itself on drama 
from the start, its heart is in the charisma of 
its cast. Seeing 10 queens from eight sea- 
sons gather their talents in one space is 
reason enough to watch. The wig-snatching 
theatrics are just sequins on an already 
flawless gown. A- —Joey Nolfi 


LeBron James’ new 
series centers on 
local entrepreneurs 
working to help revi- 
talize Cleveland. Your 
move, Drew Carey. 
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» Jeff Foxworthy and Larry the 
Cable Guy: We've Been Thinking 


STREAMING | NETFLIX 


Jeff Foxworthy probably doesn’t get enough 
respect these days. Larry the Cable Guy, 
though, gets just the right amount (as in, not 
much). Still, the two of them—both alums 

of the long-running Blue Collar Comedy 
troupe—make a good pair, and in these 
politically heightened times, it’s not a bad 
idea to check out comedians operating out- 
side the liberal late-night-TV bubble. The 
affable Foxworthy takes a few light jabs at 
cultural change, modern parenting, and “the 
media.” He's the establishment moderate to 
the Tea Party populist that is Larry, who, 
well...feel free to stop when he comes on. B- 
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COMING 9.3.16 


The NEW companion 
to the Miss Peregrine’s 
Peculiar Children series from 
#1 New York Times 
hestselling author 
RANSOM RIGGS 
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YOU THINK 
YOU KNOW THE TRUTH. 


THE TRUTH IS 
YOU KNOW NOTHING. 


NOW IN 
PAPERBACK 


‘ “COBEN 
* 
SIMPLY ONE OFT 
AUL-TIME GREAT 
1) 
—/GILLIAN FLYN 


+COMING 
SEPT. 20 


» Unwanted Guest 


LIFETIME 


As far as salacious Saturday-night cinema goes, this one scores 
higher than usual on the melodrama meter. Amy (Kate Mansi of 
Days of Our Lives) is a peculiarly intense, glasses-wearing col- 
lege student who gets invited to spend a school break with her 
friend Christine's (Valentina Novakovic) family. At first it seems 
innocent, but then...Amy takes her glasses off! And instantly 
reveals herself to be a sexually charged psychopath! Beware, 
Christine’s suspicious mother and handsome stepdad! If you're 
looking for cheap late-summer thrills but find Single White 
Female to be alittle too classy, then Amy's got your number. C 


» Fox’s UFC 
Fight Night 


FOX 


Welterweights 
Demian Maia and 
Carlos Condit 
duke it out in Van- 
couver. It'll be 

the most impolite 
thing to happen 
on Canadian soil 
since that one time 
someone cut the 
line at Tim Hortons. 


>» Summer of 
Dreams 


HALLMARK 


Late-’80s pop 

star Debbie Gibson 
plays a late-’80s 
pop star named 
Debbie Taylor in this 
uplifting movie, 
which | really hope 
will also feature 
cameos from Rick 
Astley, Tiffany, 

and Kimmy Gibbler 
from Full House. 


LATE GREAT Season Premiere 
» The Strain 


» Robin Williams: 
Behind Closed 
Doors 


| REELZ 


The documentary 
takes an intimate 
look at the actor’s 
life, from childhood 
to Hollywood. 


FX 


Question: What the hell’s happening on The Strain? Answer: 
Nothing, as usual, and why complain? The insanely appealing 
Corey Stoll is back—balder, boozier, and tormented by the 
vampiric “munchers.” Wait, are they vampires or zombies, or 
is ita demon virus? Doesn’t matter! The whatever-things have 
claimed half of New York. While Stoll’s Dr. Eph works on a “bio- 
weapon,” Kevin Durand’s wry hulk Vasiliy helps Navy SEALs hunt 
munchers. Someone gets cut in half. Meanwhile, Professor 
Setrakian (David Bradley) reads a book during literally the 
whole episode. You should too. Out of the corner of your eye, 
The Strain almost looks like a real show. B- —Darren Franich 
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READERS READ BOOKS. 


“Full of “Enchanted 


action, wit, : me from 

and magic.” [| “As fresh and urgent {start to finish.” 

—BETH REVIS as Divergent.” —MARIE LU 
—JAMES PATTERSON 


#TheKingSlayer #TheYoungWorld #PoisonedBlade 


BINGE-READ THESE BLOCKBUSTER Oe) pie eopon 


EDITED BY KEVIN O’DONNELL @ODtron 


Dolly Parton 
Strips Down 
(Musically!) 


On her 43rd(!) studio aloum—out Aug. 19—the 
70-year-old country legend is going rootsy. 
EW catches up with the Southern star to talk 
about her love of Adele, skinny-dipping, and 

a possible dance album. By NOLAN FEENEY 


You're currently on the road for the 
Pure & Simple tour—your biggest 
North American trek in 25 years. 
What made you want to hit the road? 


t came out of some charity 
shows | did at the Ryman 
Auditorium in Nashville] last year. 
We didn't have a full production— 
it was just four of us on stage. 

y bigger band had already gone 
out with Garth Brooks and some 
other people, so | just gathered 
up the ones that were in town. 
Everyone seemed to love it. They 
said, “Why don’t you do a whole 
our like that?” | said, “Okay!” 


You also have a new album of love 
songs titled Pure & Simple. 


My husband [Carl Dean] and 

| have been married for 50 years. 
We redid our vows in May, so 

| thought, “Maybe | should just 
make a whole album of love 
songs.” A lot of the songs we 
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> NOTEWORTHY 
M.I.A.’s Sept. 9 album, AIM, will feature a guest spot from 
Zayn Malik. “We've just been going back and forth on... 


WhatsApp,” she tells EW of the track, titled “Freedun.” © 


Norah Jones will release Day Breaks on Oct. 7. 


did with pure and simple 
instrumentation, too. The guitars, 
fiddles, and banjos reminded 

me of my early career. 

On the new track “I'm Sixteen,” you 
sing, “You're never old unless you 
to choose to be.” Five decades into 
your career, that must be a personal 
motto for you. 


have a good attitude, even when 
go through hard times just like 
everyone else. You don't have to 
have a sick attitude even if you 
have health problems. Your atti- 
ude doesn't have to grow old. 
We don't know how many days 
we're going to have in this world. 
‘ve just always tried to make the 
most of every single one of ‘em. 


“I'm Sixteen” also has lyrics about 
skinny-dipping. Is that a secret to 
your 50-year marriage? 


Well, it didn’t hurt! We've always 
tried to stay active. We've always 
had fun like that. We both feel 
like we're not old. We look at the 
numbers like, “Oh my God, that 
can’t be us!” 


You're known for your glamorous 
look and flashy outfits. Have 

you been scaling those back for 
your tour as well? 


Oh, no! They asked me when | 
talked about going pure and 
simple if that meant | was going to 
get rid of all these big wigs and all 
that makeup and the rhinestones. 
| couldn't sing a lick without my 
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PARTON: RICK DIAMOND/GETTY IMAGES; PARTON IN 1977: MICHAEL MARKS/MICHAEL OCHS 


ARCHIVES/GETTY IMAGES; CYRUS: JEFF KRAVITZ/FILMMAGIC.COM; THE WHITE STRIPES: 
TIM RONEY/GETTY IMAGES; MAYER: MORA/EVERETT COLLECTION; JONES: JASON KEMPIN/ 


rhinestones on! But seriously, |like Dolly's Favorite 
dressing up because I’m a show- “Jolene” Covers 
girl. People don’t want to see me Her most famous 


out there being plain. They expect 


has been tackled 
mate bedlachy: song has been tackle 


countless times; here, 
three of her favorites 
On the track “Head Over High ee 
Heels,” you talk about doing your 
makeup like Adele. Are you a fan? 


| love her. We both admire each 
other and talk about each other in 
interviews. | would love to write 
with her. | put that in the song in 
case she heard it and looked me up 
and said, “Let's do something.” | 
could ride on her famous coattails! 


v 

MILEY CYRUS, 

2012 

Parton’s god- 
daughter performed 
the tune for her 
acoustic Backyard 
Sessions series. 

“I think she killed it.” 


Earlier this year, Loretta Lynn 
said country music has become 
too pop. What do you make of 
the genre today? 


Back in the old days, when me 
and Loretta started out, people 
were almost ashamed to say 

hey liked country music because 
hey called it ass-kicking music. 
think it’s great that people have 
embraced country music. It’s 
really grown, it changes its colors. 
You have to keep up with the 
imes to keep the flow going. You 
just can’t be pure country and 
expect to be in that crossover 
world. But | still believe there’s 
always going to be people like 
me and Loretta. Young folks like 
Miranda Lambert...| think she 
makes really great records that 
have a great attitude. 


v 

THE WHITE STRIPES, 
2000 

The band included 
a fuzzed-out 
rendition as a B side 
to their single 
“Hello Operator.” 
“llove their version 
of that.” 


You've talked before about 
recording a dance album for your 
LGBT fans. Are there other genres 
on your to-do list? 


| definitely want to do this dance 
album. | have several original 
pieces already done and could 
even remix some of my hits for 
that, too. But | would love to 

do more of the old mountain 
music, the old ballads from the 
old world. And I'd like to do 

a great blues album—a white- 
trash blues album. 


v 

NORAH JONES, 
KEITH URBAN, AND 
JOHN MAYER, 
2011 


The three artists 
teamed up for 

a tribute to Parton at 
the Grammy Awards. 
“I'm honored that 
people respect my 
songwriting.” 


ERIC CHURCH 


The Nashville star, 39, just notched 
his fifth No. 1 country single with 
“Record Year,” from his surprise 2015 
album, Mr. Misunderstood. 

BY MADISON VAIN 


Your last album arrived 
with no warning. 

Why such secrecy? 

> | wrote the record in 18 
to 20 days, but | wasn’t 
real sure of what | had. 

| wanted to do it with just 
myself and the band. 
Ten days later the album 
was done. For whatever 
reason, the cosmic 
portal opened up and 
there it was. 


You announced the 
album by treating 
80,000 fans to surprise 
> vinyl copies. How'd you 
get into records? 

| remember being [a kid] 
and fascinated with 

my grandmother's [hi-fi]. 
When | became an 
artist, nothing sounded 
right except vinyl. 

That's when the new love 
affair happened. 


You won't tour behind 
the album until 2017. 
Are you itching to hit 

- the road? 

‘ve been enjoying a lot 
of downtime, but my 

ids and my wife, they’re 
starting to get ready 
ogo. And I'm starting to 
eel it too. We've fished 
enough. We've played 
enough golf. It’s time 

o go do something else. 
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TRAGEDY WASN'T THE ONLY THING BORN ON 9/11. 
HOPE WAS BORN T00. 


Sasn 


TOMORROW 
TOGETHER 


THIS 9/11 DAY, LET’S CREATE A BETTER TOMORROW. TOGETHER. 
ALL IT TAKES IS ONE GOOD DEED. 


LEARN MORE AT 911DAY.ORG 
#911 


FLUME: CYBELE MALINOWSKI; SYLVAN ESSO: ELIZABETH WEINBERG; CLAMS CASINO: TIMOTHY SACCENTI 


Flume’s 
Playlist 


of the 
Future 


lo 


“RUN” 

TOURIST 
[London-based pro- 
ducer] Tourist has a 
great knack for warm 
chord progressions, so 
the music is electronic, 
but it feels like it’s got 
a soul. The songs don’t 
sound like they’re made 
by a robot—you really 
feel the emotion. That's 


6 


“HIGHER LEVEL 
(BICEP REMIX)” 
ISAAC TICHAUER 

The drums and chords 
are really nostalgic for 
me. | used to listen to 
a lot of trance and 
dance music from the 
‘90s and ‘00s, and 
when this came out, 

it sounded “futuristic” 
because | hadn’t heard 


He's been slaying festival 
“crowds all summer, and his 
hit single “Never Be Like You” 
is climbing the charts. Now 
DJ-producer Harley “Flume” 


something that’s easily anything like it in so 
lost in electronic music. —_ long. It’s like the past 
got a face-lift. 


4 


Streten, 24, breaks down the 7 
underground sounds that will “WEOO” 
dominate the mainstream. SAMPA THE GREAT “ONCE” 


NGAIIRE 
She’s a female vocalist 


BY MADISON VAIN This one is crazy: The 


sounds on it are over- 
SSS 


compressed and wild 
and it’s cluttered and 
it’s lo-fi. There are some 


worth watching. She 
has great songs, inter- 
esting production. 


LU female rappers, like 

“GLOWED UP” Sampa the Great and 

KAYTRANADA FEAT. Bonzai, who are doing 8 
ANDERSON .PAAK really interesting stuff. “COFFEE” 
Kaytranada has a It’s almost spoken SYLVAN ESSO 


nice way of combining 
house and hip-hop. 

It'll sound like a hip-hop 
track at first, but when 
you break it apart, it’s 

a house record. 


word at parts and 
singing at others. You 
can’t pigeonhole it. 


They have that intimate 
vocal quality to their 
songs, but what | find 
most interesting is 
their ability to blend 
acoustic elements and 


“DRONE BOMB ME” electronic elements. It’s 
2 ANOHNI a really nice balance. 
I'm really feeling the 
“DOSES” electronic stuff with 
BONZAI vocals. There’s a lot of 9 
She’s got this wave/ classic songwriting that “ALL NITE” 


grime/I-don’t-even- 
know-what going on. 
It’s really dark stuff, the 
sounds are really f---ing 
cool. That particular 
bass tone tweaked my 
ears massively. l've 
been trying to 
re-create it. 


comes into play with 
this song, and it’s super 
politically charged. 
That really stands 

out to me. 


CLAMS CASINO 
FEAT. VINCE STAPLES 
Vince is already big, 
but he’s a future star. 
And Clams Casino’s 
production is really 
unique. It has this 
kind of otherworldly 
quality to it. It’s 

also kind of lo-fi, 
which is definitely 
forward-thinking. 


> 
Sampa 

the Great, 
Sylvan Esso, 
Tourist, 
Clams 
Casino, 

and 
Bonzai 


MORE ON EW.COM 
Hear Flume’s picks online at ew.com/flumeplaylist 


ENDER WIGGIN 
IRERE WAS 


SCOTT CARD 


& AARON JOHNSTON 


VOLUME ONE OF THE 
SECOND FORMIC WAR 


7100 YEARS BEFORE 
ENDER'S GAME, 


4. THE ALIENS ATTACKED 


—<_ EARTH. 


“Orson Scott Card 
has made a strong case 
for being the best 
writer science fiction 
has to offer” 
— Houston Post 


“An affecting novel 
full of surprises. 


—The New York Times 


Book Review 
on Ender’s Game 


“oe 


Hardcover, eBook, and 
~~ macmillan audio 


FP’ TOR tor-rorce.com 


FOLLOW TOR BOOKS! @ @ 

GET FREE EXCERPTS when you sign up for the free Tor/Forge monthly newsletter 
GET UPDATES about your Orson Scott Card and Aaron Johnston when you sign 
up for Author Updates 
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Amy Schumer 


From the classy (Beyoncé!) to the trashy 
(Fifty Shades!), the Girl With the Lower Back Tattoo 
author, 35, shares the cultural touchstones she 
loves—and a few she loathes. By SARA VILKOMERSON 


PIOBBIT 


1 


MY FAVORITE 
CHILDHOOD BOOKS 


Roald Dahl’s The BFG was huge. 

| loved The Hobbit, the Berenstain 
Bears books, and Eloise. And 

| read a lot of Nancy Drew. 


2 


WHAT I READ IN SECRET 
AS AKID 


Mein Kampf. Just kidding. Um... 
| would steal magazines— 
Redbook or other women’s 
magazines that were too sexual 
for a kid to read. 


3 


THE ALBUMS I KNOW 
BY HEART 


| think | know every word to 
Lemonade. Let's look at my 
playlist... [Scrolls through 
phone] | know every word to 
Wu-Tang’s 36 Chambers. 

| know every word to Ani 
DiFranco’s Out of Range. 

A lot of Ani, actually. Rent, 
probably. And Hamilton. 


*SAOVWI ALLIO AP YNOLNOO/SLYLALW/4I08 30 N3LYVVW *YaWNHOS 


NOILOI1109 LLFY3AF ASILYNOO/ALVO SNO!1 :NOS.SNSIAL 


DUNHAM: D DIPASUPIL/FILMMAGIC; THE WIRE: PAUL SCHIRALDI/HBO; THE NIGHT OF: BARRY WETCHER/HBO 


4 


THE BOOK I HATED AS 
ASTUDENT 


| really liked a lot of books we 
were assigned. John Steinbeck’s 
Tortilla Flat? Love it. But | couldn’t 
get into Vonnegut. His novels 

are the emperor’s new clothes 

to me. | pretended to like [Jack 
Kerouac’s] The Dharma Bums... 

| wanted to be into that whole 
Beat thing. | tried. Really. 


5 


THE TV SHOW THAT DOESN'T 
GET ITS DUE 


Getting On. 


6 
MY ALL-TIME FAVORITE MOVIE 


Jesus’ Son. Or Short Cuts. But 
| would pick Jesus’ Son if | had 
to choose. 


7 


THE SONG THAT ALWAYS 
MAKES ME FEEL BETTER 


Santigold, “Shove It.” | fall asleep 
to “How You Gonna Keep ‘Em Down 
on the Farm,” Andrew Bird version. 


2y NN 


> BETWEEN THE LINES 


The Harry Potter and the Cursed Child rehearsal 


script sold 2 million copies in just two days. 


Jeff Kinney, James Patterson, and J.K. Rowling top 


Forbes’ 2016 list of the world’s highest-paid authors 


LHe 


7 


posiRT 


ON THE 


— 
\ 
: 


8 


THE LAST BOOK THAT 
PISSED ME OFF 


Fifty Shades of Grey. | read two 
pages and | was like, “Is everyone 
f---ing crazy? This is garbage!” 

By the way, | love the movie. I've 
watched it five times. | like watch- 
ing it with people who haven't 
seen it before. 


9 


TODAY'S BEST 
COMIC WRITERS 


My sister, Kim Caramele. Gotta 
give it up for [New Yorker 

TV critic] Emily Nussbaum. | love 
reading her stuff. [Ghostbusters 
screenwriter] Katie Dippold 
really makes me laugh. And the 
Transparent writers. 


10 
MY LITERARY CRUSH 


Lena Dunham. 


1 


ABOOK PEOPLE MIGHT BE 
SURPRISED TO LEARN I LOVE 


| think people would be very 
surprised to learn that | even 
know how to read! Oh: Open, 
Andre Agassi’s book—|I love 
sports memoirs. And | don’t even 
care about sports, really. 


Fo LIRAMIN 


HAWKINS 


12 
THE LAST TV SHOW I BINGED 


| just watched all of The Night Of. 
The performances are just 

so incredible. | hope that show 
wins a million awards. | love 

John Turturro. 


13 


THE BEST MOVIE BASED 

ON ABOOK 

| thought Gone Girl was really 
good. I’m excited about The Girl 
on the Train. 


14 
THE CLASSIC I'VE NEVER READ 
The Art of War. 


15 


THE CLASSIC I'VE PRETENDED 
TO HAVE READ 


Anything by Dostoyevsky. 


16 


THE LAST BOOK THAT MADE 
ME CRY 


Honestly? My own. | did my own 
audio recording. And | started cry- 
ing. | worked on this book with 
Kim and our sister-in-law Casey. 
We worked so hard on it. [Chokes 
up] Is it rude to say your own book 
made you cry? 


THE CHARACTER—MOVIE, TV, 
OR LITERARY—I'D WANT 

ON MY SIDE IN THE ZOMBIE 
APOCALYPSE 


Omar from The Wire. 


18 


THE LAST BOOK THAT MADE 
ME LAUGH 


Jessi Klein’s You'll Grow Out of It. 


19 


THE FICTIONAL PLACE I'D 
MOVE TO IN A HEARTBEAT 


The Shire. 


20 


THE BOOK I'D USE TO SQUASH 
ABUG 


Colin Quinn’s The Coloring Book. 
And then I'd send him a picture of it. 


AMY SCHUMER 


Schumer’s 
collection of 
essays is 
out Aug. 16 
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EW Radio's TOWN HALL WITH AMY SCHUMER, hosted by Sara Vilkomerson, 
will premiere on Aug. 18 at 2 p.m. on SiriusXM Channel 105 and replay all weekend long 


POWER 
HOUSE 


A 


THE UNTOLD STORY OF HOLLYWOOD'S 


CREATIVE ARTISTS AGENCY 


JAMES ANDREW MILLER 
#1 CESTEELL WS CO AUT HOF OF 
ivi row New TORE AND 
THORS GUYS HAVE ALA ThE FUN 


Powerhouse 


sy James Andrew Miller | paces 703 


cenre Nonfiction | review sy Norman Pearlstine 


b> WHILE WRITING POWERHOUSE: THE 

Untold Story of Hollywood’s Creative Artists 

Agency, James Andrew Miller conducted more 

than 500 interviews with CAA’s best-known agents and 
myriad actors and industry executives. 

At 703 pages, Powerhouse is exhaustive and exhaust- 
ing. But as was true of Miller’s earlier oral histories 
about ESPN and Saturday Night Live (both written 
with Tom Shales), Powerhouse often fails to resolve 
conflicting recollections, and too many anecdotes lack 
interest or importance. 

The book is at its best chronicling the way CAA 
launched after its founders left the William Morris 
Agency in 1975 and built a juggernaut over the next two 
decades. The two most well-known founders, Michael 
Ovitz and Ron Meyer, speak with candor and emotion 
about showbiz, each other, and themselves. Meyer is uni- 
formly loved and respected—by Sylvester Stallone, 
Donald Sutherland, Whoopi Goldberg, Cher—while 
Ovitz, the more driven and more important force in the 
firm’s success, gets contradictory reviews. David Letter- 
man, Bill Murray, and Magic Johnson all speak of his 
genius and his effectiveness. Dustin Hoffman is more 
ambivalent, and studio executive Jeffrey Katzenberg is 
quoted, without elaboration, saying, “There is no ques- 
tion that Michael Ovitz is someone who consistently 
dealt in ways that were destructive, deceitful, and in bad 
faith.” (While I have known Ovitz and, for that matter, 
Katzenberg and many others quoted at length for 
decades, I have never witnessed Ovitz behaving the way 
Katzenberg says he did.) 

When Ovitz and Meyer both leave CAA, after compet- 
ing for the same job running a studio and fighting over a 
pricey Malibu property, a new generation of young 
agents is left to rebuild CAA. They do so successfully, 
even after selling control of it to TPG, a large private- 
equity firm. Miller dutifully chronicles that success, but 
absent an author’s voice and critical eye, Powerhouse 
limps to a desultory finish line. B- @@ A 
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Your new book is the fictional tale 
of Samantha Mather, a modern- 
day teen who, like you, is a 
descendant of Puritan minister 
and Salem-witch-trials advocate 
Cotton Mather. 


Yes. | always knew about Cotton. 
My great-grandmother was a 
teacher and amateur historian, so 
she catalogued everything from 
our family. She put little note 
cards on everything, telling us 
whose furniture it was or whose 
letter it was and what significance 
it had. My grandmother took me 
around her house when | was 

a little girl and told me all the 
stories of our ancestors. 


In researching, did you learn 
anything surprising about Cotton? 
He fought for smallpox vaccina- 
tions at a time when lots of people 
were dying, and it basically ruined 
his reputation. People said that 
between the witch-trials hysteria 
and then fighting for vaccinations, 
which to them sounded like total 
insanity, they thought he had lost 
his mind. But with the vaccina- 
ions, he actually wound up saving 
a lot of people, too. This is why 
history is so complex: How do you 
judge someone's entire lifetime? 


How did you decide to make your 
protagonist a Mather relative? 
wanted to get this lineage book 
rom the 1890s, which was no 
longer in print, and funnily enough, 
he only store in the entire country 


MAZOWV SV Lev FYSHIVA 


Books 


A descendant of one of Salem's 
most infamous figures, the author, Q U | Cc K TA K ES 
33, returned to that spooky 

town to conjure up her haunting 

YA debut, How to Hang a Witch. ' 

BY ISABELLA BIEDENHARN 


that | could get it through was 

in Salem. When | wrote down my 
name and address to order it, the 
woman looked at the slip, then 
looked at me and said, “Hmm. 
‘Mather’ That's not a very popular 
name around here.” And 


| thought, “This is so cool. Ive I'm Supposed Good as Gone The Last Days 
never been a villain of any kind, to Protect You AMY GENTRY of Night 

but for some reason, here I’m From All This Thriller GRAHAM MOORE 
a historical villain of sorts.” It NADJA SPIEGELMAN Historical Fiction 
sparked my imagination, and the Memoir If anarrator is remotely 


story just tumbled out after that. 


You've said Salem is a bizarre 
place. What's the strangest thing 
you've seen there? 

My fiancé and | were walking 
through the Salem Common. It 
was a beautiful day, and there was 
this girl underneath a tree. She 
was just so sweet-looking, holding 
her baby and rocking it. She was 
probably in her mid-20s. We 
smiled at her and the baby—and 
it wasn’t a baby. 


What was it? 

don't know. | truly regret not 
inding out, because it was one 
of those moments where every- 
hing inside me sunk and | just 
went [gasps], “Oh, no.” It was 

a grayish color, almost like 
something that was decompos- 
ing. It looked like it was made 
out of wax, maybe. 


Are you done writing about 
Salem now, or will you come back 
to it for another project? 


Actually, my next book in the 


Spiegelman’s family 
story has been told 
before, as a footnote in 
her dad Art Spiegel- 
man’s Pulitzer-winning 
graphic novel, Maus. 
But here, she dives into 
her matriarchal lineage 
through wine-soaked 
discussions with her 
mother, longtime 

New Yorker art editor 
Frangoise Mouly, and 
her French grand- 
mother, Josée. Nadja 
finds herself looking 
through a fun-house 
mirror of her familial 
past and her own con- 
fusing adolescence, 
which was overshad- 
owed by her successful 
parents and the trauma 
of 9/11. At times, it’s 
hard to empathize with 
her indulgent recount- 
ing of a privileged 


unreliable or a thriller 
has even a single twist 
these days, there’s a 
good chance the book 
will earn comparisons 
to Gillian Flynn’s 2012 
smash, Gone Girl. But 
Gentry’s debut novel is 
more than worthy of 
the analogy: It chroni- 
cles a broken young 
woman, Julie, who 
returns to her family’s 
home after surviving a 
kidnapping. As Julie 
shares the story of her 
escape, her mother 
discovers holes in the 
tale—leaving her with 
the uneasy sense 

that the woman at her 
doorstep might not be 
her daughter. All the 
while, the layers of the 
impostor’s past are 
peeled back until a dark 
truth emerges. While 
Gentry’s storytelling 


The Oscar-winning 
screenwriter of The 
Imitation Game returns 
with a fascinating 
portrait of American 
inventors and their race 
to discover turn-of-the- 
20th-century techno- 
logical breakthroughs. 
Here Moore tackles the 
battle for electricity 
between Thomas 
Edison, Nikola Tesla, 
George Westinghouse, 
and the latter’s prodi- 
gious attorney, Paul 
Cravath. Moore crafts 

a compelling narrative 
out of Cravath’s cunning 
legal maneuvers and 
Tesla’s world-changing 
tinkering, while a story 
line on opera singer 
Agnes Huntington has 
the mysterious glamour 
of The Great Gatsby. 
Overall, Moore weaves 
a complex web, but 
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Katy Perry’s “Rise” seems 
to be having the opposite 
effect on people. 


Now casting for The Social 
Network 2: Rio Feed 


eC; 


Bad: Olympian racks up 
$5,000 phone bill playing 
Pokémon GO. Worse: 
Doesn’t even catch ‘em all. 


Winner or this 
year’s 100-meter 
The real torch in the Sashay Away 
Olympic Village this year 


This little Tonga flag 
bearer of mine, 
I'm gonna let it shine. 


Abig congrats to the 
bully from The Karate Kid! 
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media coverage)? guia J 
At her seventh Olympics, = Stronger than any y 
41-year-old Russian oS al player, and 
becomes oldest female much more fun 


gymnast ever. And you just ~~ to watch Swi’m With Her 
ordered pizza for dinner 


for the third night in a row. 
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yy Whatever, Venus and Serena 
didn’t have room in 
their trophy case for another 
medal anyway. 


fe “eed 


But who will save the lifeguards > a 
from drowning in boredom? Never forget. 
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YOUR CHOICE 
JUST GOT HARD-ISH. 


INTRODUCING HENRY’S’ HARD CHERRY COLA. 


It’s another refreshing and easy-to-drink adult beverage from Henry’s® Hard Soda 


that looks great in your hand and tastes delicious in your mouth. 


#LIVEHARDISH 


sam, 
NEW |= 


WARD 


CHERRY 


-HARD. \- 
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